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Editorial
Murray McLachlan talks to Pascal Nemirovski
Unsung Heroes: Niels Gade by Murray McLachlan
Beethoven Piano Society of Europe celebrates
Beethoven's 250th anniversary with a series
of concerts for 2020 by Julian Jacobson
EPTA Guernsey and the Fanny Davies
International Piano Series by Alan West

W

elcome to the 2019 summer-autumn edition of
Piano Journal. Our cover artist Pascal Nemirovski
gives a detailed and illuminating interview about
his exceptional activities as a teacher. Nemirovski
has been based at the Royal Birmingham Conservatoire for the
past three years and he has recently organised an innovative new
festival there, bringing outstanding young artists to the city and
to an institution which has been energised not only by its new
principal Julian Lloyd Webber, but also by state-of-the-art facilities
in an exceptionally impressive new building. Clearly Birmingham
is enjoying a new surge of musical inspiration and energy. In ths
sense the city complements Nemirovski’s own upbeat positivity
and inspiration.
Elsewhere in this issue we remember the Victorian pianist
Fanny Davies as well as the much neglected piano works of Niels
Gade. We look forward to an exciting series of concerts
celebrating the 250th anniversary of Beethoven’s birth and also
take time to celebrate the beautifully vibrant educational piano
pieces of Irish composer-teacher June Armstrong.
As we move forward in the digital age, we are delighted to
present EPTA’s flagship magazine through a more user-friendly
downloadable version, which is easily accessed and obtainable via
our website www.epta-europe.org. Because information is fastflowing and subject to change, we are now presenting details
about events organised by individual EPTA countries exclusively
on our website. The final section of this current issue does
advertise forthcoming international EPTA conferences alongside
contact details for each separate association, but for specific
details of events the website is now the place to go to for accurate,
updated information.
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Pascal:

A 21st-Century Pedagogue with Panache!

I

n 2019 Pascal Nemirovski is the
name on everyone’s lips. He is
recognised as one of the most
sought-after piano pedagogues in
the world, with many of his students
winning top international prizes (Leeds,
Ettlingen, YCA New York, YCAT London,
BBC New Generation Artist…). Several
Nemirovski protégés are also now
successful recording artists and
represented by major concert artist
management companies such as
Harrison Parrott, Askonas Holt, Intermusica and Columbia.
Among Nemirovski’s former students, established artists include
Lise de la Salle, Louis Schwizgebel and Daniel Lebhardt.
Pascal was awarded a full scholarship (Steinway & Freundlich
Fund) to study at the Juilliard School with Nadia Reisenberg and
Adele Marcus. He then continued his studies in Paris with France
Clidat and Alexis Weissenberg and started to give concerts and
masterclasses in Europe, the United States and Asia.
In 2004, he released his first CD “Entre Ciel et Terre”, devoted
to Chopin, Prokofiev and Scriabin, which was unanimously
acclaimed by the press.
At the age of 28, his vocation for teaching was recognised by
violinist Vladimir Spivakov who invited him to teach and
supervise the Masterclasses of the International Festival of
Colmar. At the time he was the youngest professor at the festival,
which included internationally-renowned figures Dmitri
Bashkirov, Pascal Devoyon, Gary Graffman, Vladimir Krainev,
Rena Shereshevskaya and Tatiana Zelikman. After Colmar Pascal
continued to teach actively internationally. His furious schedule
includes lectures, masterclasses and workshops all over the world.
Pascal is also very much in demand as a jury member at
International Piano Competitions and was appointed Artistic
Director and Chairman of the Jury of the “Concours International
de Piano Antoine de Saint-Exupéry” (Saint-Priest/Lyon, France)
in 2017.
For 10 years, he has taught at the Royal Academy of Music in
London and was awarded Honorary Associate of the Royal
Academy of Music (Hon ARAM). Having much experience in
teaching, he was also responsible for the Subject Specialism “Piano
Pedagogy” for LRAM (Licentiate of the Royal Academy of Music)
and edited two books. During this period, he also taught at the
Purcell School. In 2016, he joined the Royal Birmingham
Conservatoire, where he now holds the position of “International
Chair” in Piano. Pascal Nemirovski is a Steinway Artist. It was a
privilege to interview Pascal as he spearheaded forward with final
arrangements for his new, innovative and exciting piano festival
for outstanding young artists held in June 2019 at the Royal
Birmingham Conservatoire. The Faculty scheduled to give
masterclasses over an intensive weekend from 15-18 June looked
amazing and included Stephen Hough, Peter Frankl, Markus
Groh, Boris Slutsky and Stephen Kovacevich as well as regular
RBC tutors Margaret Fingerhut and John Thwaites. Peter Donohoe
would act as juror for the competition.
Pascal never fails to be optimistic and upbeat. As ever his
enthusiastic energy and buoyant positivity was as ebullient and
infectious as ever.
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Murray McLachlan (MM): Tell us about your earliest
upbringing, family, home life and earliest musical
experiences.
Pascal Nemirovski (PN): I was born in 1962 in Caen in
Normandy, North-West France. I started playing the piano at the
age of five-and-a-half with a local teacher. My father was born in
Paris and played piano as a keen amateur. My Grandfather was
from Odessa (Ukraine). My father used to accompany at the piano
my grandfather singing some melodies. From my mother’s side,
the family is Basque, from the same region as Ravel. Actually, my
Great-aunt, Marie-France de Montaut who knew Ravel personally,
was a professional singer and sang some Ravel vocal pieces for the
first time in Paris at the Théâtre des Champs-Elysées in 1923.
I remember as a child hearing my father practising some
difficult pieces like Prokofiev’s second concerto, as well as some
Brahms, Grieg, Rachmaninov... So, music was somehow in my
blood. I used to practise after school every day… but really not
much - and certainly not enough! I used to do some small
competitions when I was young. I was successful - but nothing
serious!
MM: When did you first become hooked on music and
the piano?
PN: Actually, I had a big shock when I heard a recording of
Martha Argerich playing Chopin’s E minor Concerto with Claudio
Abbado conducting the London Symphony Orchestra. I was 9 or
10 years old and then became really hooked on music and
especially on piano. I was absolutely taken out by Argerich’s
virtuosity, natural phrasing and clarity of sound. And of course,
Rachmaninov’s Third Piano Concerto with Vladimir Horowitz!
Those two pianists – Argerich and Horowitz – made a huge
impression on me at first.
MM: Who were your teachers and what do you
remember most about their teaching?
PN: I don’t remember much about my first teachers when I
was very young. But the first teacher who made a big impression
on me was the assistant of Pierre Sancan (Professor of Michel
Beroff and many other famous French pianists). I was then 13 and
learned some important repertoire, Chopin Etudes, Beethoven
sonatas, “Pour le Piano” Debussy etc… She started to teach me in

I was 9 or 10 years old
and then became really
hooked on music and
especially on piano. I
was absolutely taken out
by Argerich’s virtuosity,
natural phrasing and
clarity of sound.

detail, which was good, but she was also very difficult, and we
didn’t really get along. I started to have doubts about becoming a
musician and was losing all interest in music by reaction. After a
couple of years with her, I searched for a different approach of
teaching and at that time, I heard that a young Russian pianist,
Elena Varvarova, who had just left the Soviet Union, was living in
Paris. She had an amazing technique and was trained at the
Moscow Central Music School and Moscow Conservatory. Her
professors included Lev Naoumov and Dmitri Bashkirov. She used
to play Stravinsky Petrushka, Liszt Feux-Follets, Chopin Etude Op. 10
No. 2 etc. in front of me without much problem technically and
this was really inspiring! She had also a very difficult character
and was extremely demanding due probably to the intense
training in Moscow she used to have as a child prodigy. Actually,
to give you an example, the first piece I studied then was the
Prokofiev Toccata. I was not aware of how difficult really this
piece was. It took me of course a while to learn it, but by miracle I
did perform this piece and improve quickly technically. Another
fundamental aspect of her teaching was to learn how to listen to
yourself. This was totally new to me and I still talk about all these
aspects of technique in my teaching. So, I am really very grateful
for this!
Then at the age of 18 in the early 80s, I went to Juilliard where
I had two professors. The first one was Nadia Reisenberg. She was
a student of Joseph Hoffman and became his assistant later.
Unfortunately, she died soon after my first year. She was an
aristocrat in her playing and also as a human being. Then, I got
into Adele Marcus’ class. She was a student of Arthur Schnabel
and Joseph Lhevinne and then became Lhevinne’s assistant for
many years. Her teaching was extremely demanding and tough.
She had amazing students and the level of her class was really
high. Among her students, to name a few: Byron Janis, Stephen
Hough, John Kimura Parker, Norman Krieger, Jeffrey Biegel,
Horacio Gutierrez, Jeffrey Swann and many others… She was a
remarkable and very experienced teacher. She was very picky
about sound and pedalling. Long phrases as well. A great heritage
from the 19th-century Russian school. She was also quite known
for technique. She used to give us some remarkable stretching
exercises from Horowitz, Rachmaninov, Lhevinne etc. which I
still give to students.
Later, I had the privilege to play for France Clidat and Alexis
Weissenberg. Both were concert pianists more than pedagogues
and learned a lot by exchanging musical ideas and hearing about
their professional experiences.

I think it is very
important to teach at
different ages and levels
in many ways. This was a totally different approach from the
concerts. I was at that time also very influenced by Glenn Gould
and the process of editing was very exciting. It also actually
helped me in finding many concert opportunities. Then, in 1995,
following a successful recital given at the Louvre Auditorium in
Paris, I started to devote myself more to teaching, the study of
repertoire and pedagogy. I thought my life should be more
dedicated to it and I needed to share my experience with students
and learn as well from exchanging ideas with them. I started to be
more and more invited to give classes or Masterclasses and was
really enjoying it. At that time also, I took some lessons in
conducting with a student of
Sergiu Celibidache which was also
very useful.
In 2002, I released a CD with
various works by Chopin
(Barcarolle, Nocturne in C minor,
1st Scherzo), Prokofiev (7th Sonata)
and Scriabin (4th Sonata, Etudes...)
It was important for me to still
be active as a pianist and not
only as a pedagogue.

Working with Lise de la Salle when
she was 13 years old

MM: Tell us about your performing and teaching
experience up to the present.

MM: Tell us some more about your
teaching career.

PN: Back in France, I started to give concerts and I got a
position as a teacher in a very good conservatoire near Paris. For
several years, I was then sharing my time between playing and
teaching until I got an invitation at the age of 27 from the
International Colmar Festival which literally changed my life. At
the request of Vladimir Spivakov, the Artistic Director of the
Festival, knowing my real interest in teaching and my dream in
organising musical events, I was invited to supervise the
Masterclasses and teach among 25 amazing artists including D.
Bashkirov, P. Devoyon, G. Graffman, V. Krainev, R. Shereshevskaia,
T. Zelikman... This unique experience which lasted five years was a
true challenge and marked me profoundly. I learned so much
about my work as a teacher and performer by meeting these
wonderful musicians coming from the greatest international
institutions such as the Paris Conservatoire, Curtis Institute of
Music, Royal Academy of Music in London, Moscow Conservatory,
Juilliard School... and also by listening to their teaching. This has
been invaluable and influenced my life considerably.
In 1993, I got an opportunity to do some unpublished
recordings of Russian music. This was actually also a great
experience. The process of recording in a studio was very exciting

PN: In 1998, I started to teach some
really gifted students, among them Lise
de la Salle, privately. She was 10 years old.
This was a fantastic experience. I used to
With Louis Schwizgebel
give her two to three lessons per week.
This was really intense for both of us and sometimes a bit
stressful. I actually started to learn from this experience how to
teach to a professional level. Two years later, at the age of 12, Lise
won 1st Prize at the prestigious Ettlingen competition. Later on,
she won representation for the Young Concert Artists in New
York when she was only 16! At that time, I was invited to do some
deputising at the Conservatoire Supérieur de Paris where she was
also a student. I was very focused on her development and this
was a very big responsibility. What was very helpful was the work
she had later on with my colleagues, Pierre Reach, Bruno Rigutto
and Geneviève Joy. Geneviève was Henri Dutilleux’ wife. This was
a great team and I felt that it was very useful for us all to work all
together. I benefited enormously from this exchange of ideas.
Later, in January 2006, I got an invitation from Christopher
Elton, at that time Head of Keyboard of the Royal Academy of
Music in London, to give a Masterclass. A couple of months later
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I was offered a position at the Academy to teach. I actually was
not at all expecting this to happen and felt very honoured to work
for such a prestigious institution. During my time in London I
taught a number of really brilliant young pianists, amongst them
Louis Schwizgebel, who won 2nd prize at the Leeds International
Piano Competition, Daniel Lebhardt, who has been with YCA in
New York and YCAT in London and is now under management
with Askonas Holt. Also, many of them have developed different
qualities apart from giving concerts, Mario Mora is now Director of
“Clásica FM Radio” in Spain, Lili Yang is professor at the Shanghai
Conservatory, Dimitrios Marinos is Administrative Director of the
Athens Conservatoire… to name a few. From 2011 to 2017, I also
taught at the Purcell School. This was a great experience. I think it
is very important to teach at different ages and levels. Of course,
the Purcell School is one of the top specialist music schools for
children in the UK along with Chetham’s School of Music, Yehudi
Menuhin School, Wells Cathedral School... I learned so much
there; the experience gave me a much better picture overall of
musical education from an early age. At Purcell I used to teach
only a couple of students aged 9-10 until they got to 15. In 2016 I
decided to resign from the school to concentrate more on my
new responsibilities as international Chair in Piano at the Royal
Birmingham Conservatoire.
MM: Tell us about your teaching books for beginners.
PN: In 2006, I felt that I was ready to write books for
beginners, having many years of experience. I was always highly
interested by education, especially at a very young age. The first
years of the learning process are extremely important, and Music
is a language as for English, French etc. So, if you don’t really get
the right accentuation, grammar and vocabulary at the very
beginning it becomes more and more difficult as you get older. By
writing this book, I wanted to make it clearer for myself and
hopefully for the students and the teachers. Beatrice Quoniam, a
very good friend of mine, was already publishing many books,
essentially repertoire-wise classified by level for the Edition
Henry Lemoine in Paris. I had a talk with her about my project
and she accepted my offer to collaborate. Then the publisher, too,
accepted the idea and our adventure started. Our collaboration
consisted on working on the organisation of the book which I did
due to my experience, and she helped me mainly with the
repertoire to make sure the pieces chosen were very progressive.
We also had the same
idea of choosing very
musical pieces to grow the
interest of the pupil, which
is not easy, especially at the
very beginning when you
play only very few notes…
MM: What are the
structure, principles
and approach?
PN: The aim of these
two volumes of Piano
Lessons is to provide
young pianists with the
fundamental
groundwork required
for learning how to play
the piano. This method
proposes a learning
process in a methodical
and progressive way. Its main objective is to
allow the beginner to play a piece based on understanding its
musical language, hoping this will contribute to a thorough
approach to studying the piano, by favouring comprehension and
thus the pleasure of the extremely beautiful language that is
music.
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The first years of the
learning process are
extremely important, and
Music is a language as
for English, French etc.
So, if you don’t really get
the right accentuation,
grammar and vocabulary
at the very beginning it
becomes more and more
difficult as you get older.
To achieve this, the essential technical elements are present in
each lesson: sight-reading, rhythm exercises, technical exercises,
Etudes and pieces. These exercises contain the musical
specificities encountered in the pieces of the proposed repertoire.
Acquisitions are therefore carried out gradually and always in line
with the repertoire.
Sight reading: allows reading skills to be developed from the
beginning, with the goal of avoiding the overly large discrepancy
often noticed between the instrumental playing level and the
actual skill of reading music.
Polyphony: intends to develop a feeling for polyphony when
playing the piano, implying phrasing and listening to the various
voices.
Technique: these exercises were developed in relation to the
specific technical demands found in the etudes and repertoire of
each lesson and will help students to identify and resolve the
difficulties they encounter.
Etudes: the etudes were chosen to meet clearly-defined criteria
regarding musical, technical and pedagogical interest.
Repertoire: the variety of composers selected allows students to
confront different periods and different styles of piano repertoire
during the first years.
MM: Have you worked directly with the approach in
your books with students?
PN: No, because I haven’t taught beginners for a long time, but
I know that in France, these books have been very successful. The
comments we generally receive are very enthusiastic, especially
about the progression, the clarity and the choice of repertoire and
also the drawings that the children apparently like very much.
Many of my professional ex-students apparently are using it.
MM: Tell us about Birmingham and what it is like there
now for you, in your Conservatoire role.
PN: I was first invited to give a Masterclass at the Birmingham
Conservatoire in March 2015 by John Thwaites, the Head of
keyboard. Then John kindly asked me if I would consider to be
Guest Professor starting in September of the same year which I

gratefully accepted. One year later, in September 2016 I decided to
resign from the Royal Academy of Music in London and was
appointed the Conservatoire’s International Chair in Piano. My
role is intended to help promote RBC Piano department
internationally, and I work closely with the Principal Julian Lloyd
Webber, Lamberto Cocciolli, Associate Principal responsible for
our international presence, and John Thwaites. I feel the image of
the Conservatoire has changed considerably in recent years. The
Conservatoire became Royal and opened its fantastic brand-new
building. Principal Julian Lloyd Webber and his team worked so
hard to make this all happen! RBC can now really be compared
with other famous institutions in the UK and the world. There is
a very friendly atmosphere in the Keyboard Department between
colleagues. The students sense this friendliness, and I think it
helps them feel they can develop and learn without too much
pressure. The Keyboard Department is already very strong, with
young pianists coming from all over the world, including Belarus,
Bulgaria, China, France, Germany, Georgia, Hungary, Israel, Italy,
Japan, Latvia, Romania, Russia, Singapore, Spain, Taiwan and the USA.
Many students in the Keyboard Department at RBC have won
recently important national and international prizes. This success
is very encouraging and of course is a source of inspiration to the
other students. To name a few recent successes: 2nd Prize and the
Audience Prize at the Casagrande International Piano Competition
(2019); Hastings International Piano Concerto Competition (2018):
1st Prize, the Audience Prize and the “Royal Philharmonic
Orchestra” Prize; Winner, BBC Young Musician 2018; 1st Prize at
the 15th Ettlingen International Competition for Young Pianists;
Young Concert Artists auditions (YCA), New York: 1st Prize; Young
Classical Artists Trust (YCAT), London: 1st Prize; Van Cliburn
International Piano Competition (2017) USA: Quarter-Finalist;
Sydney International Piano Competition (2016): Most Promising
Pianist prize; Winner Chamber Music Prize at the International
Telekom Beethoven Competition in Bonn 2017; Valencia International
Piano Competition (2017), Spain: 4th Prize and winner of the
“Best Interpreter of Spanish Music”.
•
Andrei Ivanov: 4th Prize overall and winner of Best
Interpreter of Spanish Music: “International Piano
Competition in Valencia 2017”. 3rd Prize “Birmingham
International Piano Competition 2018”. 2nd Prize S
̒ ilvio
Bengalliʼ Piano Prize of the “Val Tidone International Music
Competition 2019”.
•
Ashok Gupta: Winner of the Accompanists’ Prize, “Kathleen
Ferrier Awards”. Winner “Emanuel Trophy, UK Festivals”.
Winner of the Chamber Music Prize at the “International
Telekom Beethoven Competition in Bonn 2017”.
•
Domonkos Csabay: Piano Accompaniment Winner and Joint
3rd Prize Piano Solo, “Wales International Piano Festival
(William Mathias)”. 1st Prize “Brant International Piano
Competition 2016”.
•
Edward Leung (Piano): 1st Prize “Thomas Harris
International Piano Foundation Beethoven Concerto Prize
2018”. 1st Prize “Watford International Piano Competition
2018”. 3rd Prize at the “17th Piano Campus International
Piano Competition in Cergy-Pontoise, France, 2018”. Winner
“Brighton and Hove Concerto Competition 2018”. Winner,
“Appelbe Piano Prize of the North London Festival of Music
& Drama 2018”.
•
Elizabeth Khoo and Chi-Hang Chang (Piano): Silver
Medal, “International Music Competition for Youth D
̒ inu
Lipattiʼ, Taranto, Italy 2019”.
•
Emanuil Ivanov (Piano): 2nd prize and Audience Prize,
“Alessandro Casagrande International Piano Competition 2019”.
•
George Rowley (Piano): 2nd prize “Brighton and Hove
Concerto Competition 2018”.
•
Lauren Zhang: Winner “BBC Young Musician 2018”. 1st
Prize “15th Ettlingen International Competition for Young
Pianists 2016”. 1st Prize “Young Pianist of the North”.

•
•

•

•

Luigi Carroccia : Quarter-Finalist “Van Cliburn
International Piano Competition 2017”.
Luigi Carroccia, Domonkos Csabay and Andrei Ivanov:
Semi-finalists “Sheepdrove Inter-Collegiate Piano
Competition 2018”.
Mika Inukai (Piano): 1st Prize “Appelbe Piano Competition
2019” and 3rd Prize “Watford International Piano
Competition 2019”.
Roman Kosyakov: 1st Prize and Audience Prize
“Sheepdrove Inter-Collegiate Piano Competition 2018”. 1st
Prize, Audience Prize and Royal Philharmonic Orchestra
Prize “Hastings International Piano Concerto Competition
2018”. 4th Prize “Antoine de Saint Exupéry International
Piano Competition” (CIPSP) in Saint-Priest, France 2017.

We are also very proud of our new International Piano Festival
of which I am the Artistic Director. This will be June 15-18, 2019.
The Faculty who will give Masterclasses includes Stephen Hough,
Peter Frankl, Markus Groh, Boris Slutsky, Stephen Kovacevich,
Margaret Fingerhut, John Thwaites and myself. A day-long
celebration of youthful talent sees half-hour, back-to-back recitals
featuring 17 superb pianists in repertoire from Scarlatti and Bach
to Liszt and Messiaen. The musicians are a mix of Young Artists
personally invited from all corners of the world. Adjudicated by
Peter Donohoe and BBC Radio 3 producer Emma Bloxham, three
will be selected to take part in the Closing Gala, competing for a
grand prize and an audience Prize. [Piano Journal can now
announce the winners: Emanuil Ivanov (Bulgaria) 1st Prize and
the audience Prize; Natanel Grinshtein (Israel) 2nd Prize; Alice
Burla (Canada) and Pascal Pascaleff (Bulgaria) Joint 3rd Prize.]

With John Thwaites, Boris Slutsky and some brilliant young pianists who
participated at the 1st Royal Birmingham Conservatoire International Piano
Festival 2019.

Last but not least, five of our piano students, Domonkos
Csabay, Roman Kosyakov, Andrei Ivanov, Daniel Lebhardt
and Pascal Pascaleff will each release a CD on the worldrenowned Naxos label. This is simply amazing!
MM: Finally, can you talk about the international Piano
Competition Saint-Exupéry in Saint Priest-Lyon (France)
in which you are the Artistic Director?
PN: Well this is also a fantastic experience but a totally new
venture. For our second competition we selected 25 candidates
out of the 75 participants. The level was this year particularly high,
and we are proud to say that two of our laureates, Alexander
Gadjiev and Arsenii Mun, were selected as two out of only 25
chosen participants for the 2019 Tchaikovsky International
Competition in Moscow.
For more information see www.pascalnemirovski.com
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Unsung Heroes:
Niels Gade
(1817–1890)

by Murray McLachlan

N

iels Gade, the Danish
composer and close associate
of both Mendelssohn and
Schumann, can be regarded
legitimately as the founder of the modern
Scandinavian school of composition. The
only child of an instrument maker, he
was born in Copenhagen on 22 February
1817 and died there on 21 December 1890.
He was a multifaceted musician, and his
skills embraced violin playing as well as
conducting, teaching, musical
administration and composition.
Gade began studying composition with
A.P. Berggreen. His opus one, Eferklange af
Ossian, an orchestral overture, was a
spectacular success, winning a
Copenhagen Musical Society prize and
achieving international admiration and
wide circulation. In fact, in the 19th
century this score was to become
probably the most frequently performed
score of Gade’s entire oeuvre.
Gade’s international career developed
further after his C minor Symphony was
championed by Mendelssohn in his
Leipzig Gewandhaus series of concerts in
1843. Subsequently the composer settled
for several years in Germany, eventually
succeeding Mendelssohn as conductor in
Leipzig and becoming closely associated
not only as a champion of that composer,
but also as a fervent supporter of Robert
Schumann.
Sadly, the political strife that was the
1848 Schleswig-Holstein war led to Gade’s
return to Denmark, where he became
principal conductor of the Copenhagen
Musical Society and eventually
co-founder of the national conservatoire.
Though respected and admired thereafter
in Denmark and Germany, his music was
less well known elsewhere, even in his
own lifetime. A notable exception to this
was the 1876 Birmingham performance of
his cantata Zion, which Gade conducted
himself.
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Niels Gade: Founder of the
Scandinavian School of Composition
Musically, Gade has too often been
dismissed as a mere imitator of
Mendelssohn and Schumann. In fact, his
early works in particular are noteworthy
for showing direct and indirect melodic
quotations from traditional Danish
melody. Gade’s substantial collection of
music includes eight symphonies,
overtures, a series of cantatas, many vocal
works and a substantial collection of

chamber music (including three violin
sonatas). The work list for solo piano is
significant, including a Sonata in E minor,
op. 28 (1840 rev. 1854), a ten-movement
collection from 1881 of Aquarellen, or
‘Water colours’, op. 19, (some of these
charming pieces are still quite often
played by very young pianists in
competitive festivals and grade
examinations), four Fantastic Pieces op. 41

(1862), The children’s Christmas Eve, op. 36
(isolated movements from this delightful
suite are also occasionally heard in grade
examinations, especially the energetic
Rigeltanz), Arabesque, op. 27, and Volkstanze
op. 31 in four movements. This latter is
particularly nationalistic and has the
advantage of being well within the range
of players around the grade 7-8 mark
(though a large stretch would certainly
make some of its technical demands even
easier).
From a more advanced perspective, the
op. 27 Arabesque is especially persuasive. It
immediately shows both the similarities
and the differences between Gade and
Schumann. Constructed in four
movements, it begins with a quasi
improvisatory flourish in free, rhapsodic
vein of the sort that is a common stylistic
feature throughout Gade’s piano works.
Rubato and impulsive abandon are
essential in order to make these quasi
cadenza passages convincing in
performance.
Following the free introduction, an
Allegro Vivace leads into a style in which
the world of Schumann’s Papillons seems
very close. Leggiero textures, beautiful
melodic cells, subtle rhythmic
displacements in the accompaniment
part, quintessentially pianistic writing and
economical means of expression are
prevalent. And there are some delightfully
unexpected harmonic twists; indeed, the
gentle exploration of augmented sixth
chords within the scherzando figurations
almost brings a peculiar foretaste of
Richard Strauss in his ‘commedia dell’arte’
style (i.e. Til Eulenspiegel or Don Quixote!).
The mixture of original rhapsodic
flourishes and quasi-Schumannesque
craftsmanship continues in the second
movement of Gade’s op. 27. Its beautiful
‘thumb-line’ melody within the righthand semiquavers is, of course, a
compositional device often exploited by
the older German master, and the
harmonies are also clearly indebted to
Schumann too. But the volatile changes,
the cadenza outbursts (with the absence
of bar-lines) here makes for something
totally new. The third movement, in
complete contrast, is Spartan in texture,
with an attractive child-like simplicity to
the melodic content. It is an ‘open-ended’
transition into the rustic sparkle and
filigree-textured finale. Here
Mendelssohn’s celebrated scherzo from A
Midsummer Night’s Dream comes to mind,
but Gade’s charming work concludes with
a flash back to material from the opening
movement, so confirming an aesthetic
link with Schumann’s cycles celebrated
cycles of Klavierstücke.
The largest and most technically
demanding piano work of Gade is his E
minor Sonata. Its opening movement is a
full-scale sonata allegro and contrasts

monumentally stark octaves with
effervescent and flowing quavers. The
quasi-orchestral nature of the piece is
immediately evident from its opening
‘brass fanfare’ semibreve octaves. These
lead to flowing quavers within which a
beautiful melody is exposed. The writing
here is especially close to that in the
closing theme at the end of the exposition
in the first movement of Schumann’s A
minor concerto. Drama and tension are
thus created from the juxtaposition of two
‘opposites’, and the movement unfolds
with continuous harmonic twists. The
listener is never entirely sure what will
happen next, and passages of a
rhapsodically free-rein appear too, adding
similar structural challenges for the
performer to those already mentioned
above in connection with op. 27.
Gade’s daring extension of
conventional textbook form via cadential
expansion is especially evident in the
slow movement of the sonata, a piece
notable too for its resonant beauty. Pedal
points build up sonorous tone over which
melodic poetry and charm is allowed to
soar. A central episode (energico)
delightfully upsets serenity via the use of
gruff chords and semiquavers before the
initial calm returns. In place of a
conventional scherzo and trio the sonata
then continues with a transitional
interlude. This ‘bridge to the finale’
contains exciting leaps and is full of
agitation and unrest. An extraordinary
passage with repeated right-hand triads
unfolds over an extended pedal point
before the music eventually yields to a
bravura perpetuum mobile finale, marked
molto allegro e appassionato. This is by far the
most technically challenging music Gade
wrote for the piano and is energised
rhythmically as the melody is essentially
in duplets whilst the accompaniment
relies on ‘tarantella-style’ triplets. Defiant
dark octaves gradually emerge, but only
one brief and dreamily nostalgic interlude
is allowed to interrupt the energetic flow
in a movement that is full of defiant
intensity and excitement. Overall, the
sonata is an original, convincing and
beautiful work that deserves live
performances today.

Gade’s
international
career developed
further after
his C minor
Symphony was
championed by
Mendelssohn

This article originally appeared in
Rhinegold’s Piano magazine.
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by Julian Jacobson, Chair, BPSE

2

ROGER HARRIS

020 is of course a very important
year for all those musicians and
music lovers who cherish
Beethoven: December 16 will mark
the 250th birthday of the great German
master. The Beethoven Piano Society of
Europe (BPSE) is preparing a year-long
festival, titled “Beethoven: 20/20 Vision”,
in celebration of this major anniversary
which is being marked across the musical
world.
The central pillar of our own festival
will be “35 Pianists for 35 Sonatas” performances in London of all 35 piano
sonatas, including the three teenage
“Bonn” Sonatas which are included in
both Barry Cooper’s ABRSM edition and
Jonathan Del Mar’s new edition for
Bärenreiter. The “Bonn” Sonatas will be
performed on fortepiano. We are still
putting the programme together - and it’s
too impractical to programme them in
strictly chronological order - but pianists
already confirmed include Aristo Sham
(who will play the Hammerklavier on
November 16 in St Martin-in-the-Fields),
Gwendolyn Mok, Enrique Graf, Vassilis
Varvaresos, Tyler Hay, Toru Oyama, Lee
Jae Phang, several of our previous Senior
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and Junior Competition Prizewinners
including Andrei Iliushkin, Ariel Lanyi,
Rose McLachlan and Asagi Nakata, and
BPSE Committee members (and
distinguished pianists) Angela Brownridge
and Bobby Chen. Venues include St
Martin-in-the-Fields, St James Piccadilly
and the City Literary Institute where two
advanced piano students from the City
Lit’s piano classes will play the two op. 49
Sonatas. On Beethoven’s actual birthday I
will end the whole festival with the final
sonata, op. 111, at St James Piccadilly. We
will be working on producing a complete
brochure by September 2019.
Associated events include a celebration
of our revered former Chairman Malcolm
Troup’s 90th birthday at St Mary’s Perivale
on February 19. Plans are also being
drawn up for a seminar entitled
“Beethoven and Contemporary Music” possibly involving the fortepiano in an
unfamiliar light!
Our well-established annual Senior
Intercollege Competition takes place this
year on December 8, at City Lit, and will
no doubt reveal another sensational
winner who will also contribute to the
programme.

Fanny Davies
International
Piano Series
The

Beethoven Piano Society of
Europe (BPSE) announces new
series of concerts for 2020,
Beethoven’s 250th anniversary

I hope you will want to attend many of
the events! If you would like to find out
more and perhaps support the work of
the Society, please visit our website,
www.bpse.org
Julian Jacobson is a distinguished
Beethoven interpreter, having given
many cycles of the complete sonatas
including three “marathons” where he
performed the entire cycle from
memory in a single day. In 2020 he
will visit the Ira F. Brilliant Center for
Beethoven Studies at San José State
University where he will perform the
Hammerklavier, judge, and give
masterclasses. He is embarking on a
complete recording of the sonatas.

In collaboration with the European
Piano Teachers’ Association (Guernsey)
and with the generous support of
Credit Suisse Guernsey
by Alan West

E
On Beethoven’s
birthday Julian
will perform the
final sonata, op.
111, at St James
Piccadilly.

PTA (Guernsey) is promoting its first truly International
Piano Series “The Fanny Davies International Piano
Series”. So named after Guernsey-born islander Fanny
Davies who has provided the inspiration for this series of
workshops, masterclasses and recitals in which it is hoped many
Guernsey pianists will take part during the five separate events.
These will be aimed at players of all skill levels and it is hoped the
participants can be inspired to progress their playing and fulfil
their promise.
Each visiting pianist will provide guidance and thoughts to
students before performing a solo recital in Guernsey’s iconic St
James Centre.
Piano playing has a rich history in Guernsey and Fanny Davies
became one of the most celebrated artists of her day.
She was born Frances Mary Jemima Woodhill Davies on 27
June 1861 in Guernsey. Her father, Alfred, was Superintendent and
English teacher at a Reformatory School in St. Peter Port. Her
mother, Mary, was tasked with the welfare of the children in the
care of the school.
It is not clear what drew young Fanny towards the piano nor
who was responsible for her early tutelage but, clearly, her talent
was noticeable at a very early age as she is reported to have been
studying privately and performing publicly by 1867 in
Birmingham when she was aged six.
By this time, the family had moved to Birmingham
permanently as the Reformatory School system had broken down
through a lack of funding which forced her father to seek work
elsewhere.
Fanny studied privately in Birmingham, then continued at
Leipzig Conservatory under Carl Reinecke and Oscar Paul. She
then studied under Clara Schumann at Frankfurt.
Her concert career began with the Saturday and Monday
popular concerts in London in 1885; then the Philharmonic
concerts in 1886.

Fanny Davies: “Behind her neat,
controlled, tasteful playing one
can see the spectre of Clara”
(Harold C. Schonberg)
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Like Leonard Borwick (another Clara Schumann pupil and
accompanist in Lieder to Harry Plunket Greene), she embodied,
to a remarkable degree, the unique qualities of the romantic
school of which Clara Schumann was admittedly the most
spontaneous and finished exponent. “The success of these two
native artists was destined to afford great encouragement to rising
students both in England and on the continent. It also helped to
create among the general mass of amateurs a taste for pianoforte
playing of a more warm-blooded type than had hitherto satisfied
them,” wrote Herman Klein in c. 1891. Davies also published
musicological articles (e.g. on Schumann’s music, Musical Times
August 1911, and on Brahms’s own playing and tempi in the C
minor Piano Trio, Op. 101, Cobbett’s Cyclopedic Survey of Chamber
Music) and gave musical lectures. An article about her appeared in
the Musical Times in June 1905.
Fanny was the first person to give a piano recital in
Westminster Abbey. She also gave the first public performance of
Edward Elgar’s Concert Allegro, Op. 46, in 1901. The piece was
written only after constant requests from her for a new piece, and
was dedicated to her. Her performance, however, attracted rather
negative reviews, and it may have even been what caused Elgar to
revise the work, a revision he never finished (the score was lost
from around 1906 until 1968).
Fanny died on 1 September 1934 aged 73, in London.
More recently, and in Fanny’s wake, Guernsey has produced
several noted professional concert pianists who are now
performing internationally, and there is a great deal of exciting
up-and-coming talent too. This is the local story that this concert
and workshop series hopes to celebrate and grow.
Complementing the work of independent piano teachers and
the Guernsey Schools’ Music Service, each recital will be preceded
by an afternoon workshop for local piano students. These will be
free to all participants and observers and there will be a dinner
between these two events, creating a social and holistic experience
for piano lovers in the island.
The performers brought to Guernsey will be young and
exciting artists, appealing to existing audiences but also to new
and younger audiences.
The performers secured to appear in the first series are Harry
(The Piano) Harris, Alexander Panfilov, Adam Davies, Eylam
Keshet and, starting the series off, Guernsey’s very own Tom
Hicks. It is touching and hopefully inspirational to the young
pianists of Guernsey to have so many artists in this first series still
under the age of 30 to inspire them in their development as
pianists. The series continues with the extremely experienced –
and ever youthful – pianist, improvisor and extraordinary
performer Harry Harris. Harry will be remembered by many
EPTA UK members for his charismatic contributions over the
years at conferences, notably at Liverpool in 2008 and at many
Chetham’s International Summer Schools. Both Adam Davies and
Tom Hicks are past overall winners of the EPTA UK Piano
Competition. Tom is also a past beneficiary of funding from the
John Bigg Fund.

Adam Davies

Harry (The Piano) Harris

Alexander Panfilov
PhotoToasty

Continuing, her career took her to Berlin 1887; Gewandhaus,
Leipzig 1888; Rome 1889; Beethoven Festival at Bonn 1893; Vienna
Philharmonic 1895; Milan 1895 and 1904; Paris 1902, 1904 and
1905; Netherlands 1920 and 1921; Prague 1920 and 1922; and Spain
1923.
She was frequently engaged by the Royal Philharmonic Society,
making her last appearance in its Society programme on 15
November 1915 under the baton of Thomas Beecham in Mozart’s
G major Concerto, K. 453. She had appeared in a Mozart concerto
at Beecham’s London debut at the Bechstein (Wigmore) Hall on 5
June 1905.
Fanny became particularly admired for her performances of
Beethoven, Schumann, Brahms, and the early schools, but was also
a very early London performer of the works of Debussy and
Scriabin. In England, she was regarded as the ‘successor’ of
Arabella Goddard, though her style and technique differed from
Goddard’s considerably.
Her performances of large concert works was admired by many
for its lyrical projection, warmth and clarity of inner lines and
musical authority. These attributes are commonly associated with
Clara Schumann’s pupils. George Bernard Shaw, though, was not a
great admirer initially, describing Fanny in 1891 as a “wild young
woman”. Further performances also left him unimpressed as in
May 1892, after a performance of Beethoven’s Choral Fantasia, he
wrote: “To those who cannot understand how anybody could
touch a note of that melody without emotion, her willing, affable,
slap-dash treatment of it was a wonder”. But a year later, at her
Crystal Palace performance of the Chopin F minor concerto, he
was warming to her, calling it “the most successful feat of
interpretation and execution I have ever heard her achieve”.
Her once-popular late 1920s recording of Schumann’s Piano
Concerto in A minor represents a direct tradition from the
composer. Harold C. Schonberg observed, “Behind her neat,
controlled, tasteful playing one can see the spectre of Clara”. Yet,
despite an old recorded sound, the performance is not without its
fire and drama.
Fanny Davies was also admired in chamber music, playing
often in trio with Joseph Joachim. In 1892 (28 March, 2–4 April),
she appeared with Richard Mühlfeld and Robert Hausmann in the
first London performances of the Brahms Clarinet Trio in A
minor, Op. 114, when the Joachim Quartet with Mühlfeld was also
performing the Clarinet Quintet in B minor, Op. 115. She also gave
the first London performance of Brahms’s D minor Violin Sonata,
also with Joachim. In her accompaniment of Joachim in the
Brahms Hungarian Dances (April 1892), Shaw again referred to her
“curious tricks and manners which so often suggest wicketkeeping rather than piano-playing”. She was accompanist for
Lieder recitals given in 1894–6 by the baritone David Bispham, in
Schumann and Brahms (including the Op. 112 Liebeslieder); and in
Brahms Lieder for Gervase Elwes and Marie Brema on their
German tour in 1908.
It must be assumed, however, that her interpretation and style
of playing are authentically representative of the pieces given her
study with Clara Schumann and close association with Joachim
who often performed with Clara Schumann and Johannes Brahms,
and others who had known Schumann.

Kristina Mangul

Piano playing has a rich history in Guernsey and
Fanny Davies became one of the most celebrated
artists of her day.

Eylam Keshet

Tom Hicks (also see CD review on page 18)

Recordings
Schumann: Kinderszenen.
Columbia Records C-L2321/2, 2×12” records, 4 sides.
Schumann: Davidsbündlertänze, Op. 6, omitting nos. 3, 7, 15 and 16.
Columbia Records C-67797/9D (Alb CM-142), 3×12” records, 6 sides.
Schumann: Concerto for piano and orchestra in A minor, Op. 54
with Royal Philharmonic Orchestra under Ernest Ansermet.
Columbia Records, C-67580/3 (in Alb CM-114) or C-9616/9, in
Darrell but deleted c. 1936.
On 28 March 1909 Fanny Davies recorded 14 piano rolls in
London for Welte-Mignon.
Sources
Wikipedia
^ Gerhard Dangel and Hans-W. Schmitz: Welte-MignonReproduktionen / Welte-Mignon Reproductions. Gesamtkatalog
der Aufnahmen für das Welte-Mignon Reproduktions-Piano
1905–1932 / Complete Library of Recordings for The WelteMignon Reproducing Piano 1905–1932. Stuttgart 2006.
ISBN 3-00-017110-X, p. 433, 525
D. Bispham, A Quaker Singer’s Recollections (New York 1920).
Melanie Spanswick
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My report and
certificate came
so soon after
my exam!

Simply here to encourage!
Proud to be corporate members
of EPTA

www.vcmexams.com
info@vcmexams.com
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Ten Years On:

June Armstrong

A for Angel is a delicate, ethereal piece in
C major position, to be played high on the
piano with the sustaining pedal held down
throughout.
N for Night conjures up the stillness and
darkness of the night using fifths and is
designed to develop a very free arm
movement.
S for Storm portrays a dramatic, brooding
landscape and is played in the lower
register of the piano.
W for Water Fountain is a delicate
impressionistic interpretation of water
bubbling and splashing in a fountain.
Z for Zephyr is an exercise in right hand
finger control, the semiquavers whispering
quietly like the wind, with both pedals
held down throughout to create a
murmuring sound.

Composing has been
an experience which
has been like no
other, in terms of
personal fulfilment,
excitement and
satisfaction
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I

t is exactly 10 years since I started composing piano music for young people. Ten
years ago, I could never have dreamed that my music would reach so many people all
over the world. I never expected anyone, apart from myself, to ever teach my music,
and even at the beginning that might never have happened, as I only taught my first
composition to a pupil by subterfuge, by concealing who had written it.
All of this came about, not by a desire to compose, but through being a piano teacher. I
have been very involved in EPTA since joining in 1994 and embarking on restarting EPTA
Belfast in the same year. I acted as Regional Organiser for 10 years and watched EPTA
Belfast develop into an inspiring group of teachers, nurturing so many young pianists over
the years. EPTA has always been a very important part of my life, and I have been lucky to
meet so many inspirational members over the years.
I might never have started writing but for an inspiring talk given by Barry Maleham at
the 2008 EPTA UK Conference in Liverpool. Barry had published Sollingstücke, a book of
compositions he had written for his pupils. Barry described how he found the time to
compose – taking six weeks each year in the summer and devoting that time totally to
composition. After Barry had played us the pieces from Sollingstücke, there and then I
decided that that was what I was going to do the following year, and in the summer of
2009, I wrote my first collection: Strangford Sketchbook. I found the process of composing
totally absorbing and all-consuming and it became a very serious part, not only of my life,
but also my well-being. That continues to this day.
Ten years on and I am delighted to announce the publication of my 17th collection,
Alphabet. This collection, like Toy Box, Safari, Paint Box and Sea World, contains pieces, which, as
well as being designed to promote technical development, are expressions of atmosphere,
colour, impressionism and imagination. Here is a little preview of some of the new pieces
from the book. As one would expect, each piece represents a letter of the alphabet.

And so, 17 publications later, with
commissions from ABRSM, Hal Leonard in
the USA and Red Leaf Pianoworks in
Canada, with pieces included on the
ABRSM, Trinity, London College and the
Royal Irish Academy of Music
examinations syllabi, and 5000 books sold
to over 30 countries worldwide, I feel
exceptionally privileged to have been able
to touch so many young people’s lives. I
love hearing from so many of them about
the pieces which they have played and
performed. Composing has been an
experience which has been like no other,
in terms of personal fulfilment, excitement
and satisfaction, and which was as magical
as it was unexpected. Do I really believe
that all this has happened – well no, but I
do know that there’s more to come . . .
June Armstrong’s books for elementary
players: Alphabet, Toy Box, Safari, Paint Box,
Sea World, Enchanted World and Puffin Island.
Books for intermediate players: The Nine
Glens of Antrim, Six Little Preludes and Fugues,
Stars, Magical World and Irish Folk Song
Collection. Books for more advanced players:
The Girona Suite, Strangford Sketchbook,
Causeway Coast Fantasy and Ireland’s Most
Beautiful Ancient Airs. She has also written a
pupil/teacher duet book, Rayan’s Duet Book.
All books are available to purchase at
www.junearmstrong.com

EPTA has always been a very important part of my life, and I have
been lucky to meet so many inspirational members over the years.
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European Piano
Teachers’ Forum:
EPTA Germany

An inviting feature of EPTA
Germany events is that all
are open to non-members.
B – performing in the framework of our Diabelli-project

by Sigrid Naumann, Heribert Koch and
Marilia Patricio with Nancy Lee Harper

O

ne of the first EPTA associations, EPTA Germany was
formed in 1979. It has had and maintains a very high
level of functioning and offerings. Founding members
of the first board were Prof. Edith Picht-Axenfeld,
Prof. Ludwig Hoffmann, Prof. Karlheinz Kämmerling, Hilde
Kramm-Walter and Ulrich Meckies. From its early beginnings,
EPTA Germany has had an average of approximately 350 members.
Under EPTA Germany’s Constitution, its Board is elected every
two years and consists of five members of the presidium, plus the
managing director and the secretary. All seven members
contribute ideas from their many contacts regarding possible
speakers and themes. Thus, many interesting and varied
programmes result. The current Board consists of: Andreas
Eschen, Prof. Linde Großmann, Jens Hamer, Heribert Koch,
Marilia Patricio (Presidium); Sigrid Naumann (secretary) and Dr.
Rainer Lorenz (managing director).

event ranges from 80-100 people, while in the spring it is slightly
fewer with 60-80 participants.
Some examples from more recent themes are: “Piano and
Song”; “The Professional Life of the Piano Teacher”; “Piano and
Movement”; and “Imagination”. The theme for 2019 is “Fantasie”.
Contributions to conferences and seminars are published in the
annual EPTA Documentation, which is sent to all members and is
also available in bookstores. Published by Staccato publishing
house, these publications have been documenting the work of
EPTA Germany for decades and can be considered a fine, small
series on piano pedagogical and artistic topics.

Fig. 4. Uniclub, Bonn
EPTA Germany is very happy to be able to host the International
Conference in 2020, Beethoven’s 250th anniversary. It will take
place in Bonn from 21-24 May 2020, at the Beethoven-Haus and
Uniclub Bonn. Both are within walking distance from each other
and from the Rhine. The theme of the Conference is “Beethoven
2020 – A Theme with Variations”. For further information,
please refer to our “Call for Papers”. EPTA Germany is looking
forward to your ideas and suggestions... and your presence!
CALL FOR PAPERS
EPTA 42nd International Conference
21st–24th May 2020
Beethoven-Haus and University Club,
Bonn, Germany

Fig. 2. Examples of EPTA Germany Publications

Fig. 1. Current EPTA Germany Board: (left to right) Andreas
Eschen, Jens Hamer, Sigrid Naumann, Rainer Lorenz, Marilia
Patricio, Linde Grossmann, Heribert Koch
Two recurring annual events mark its calendar: an autumn
conference during the last weekend of October and a spring
seminar that takes place around the country in different towns in
Germany. These are hosted by music schools, conservatories and
Musikhochschulen.
For the autumn conference, the Board selects a meaningful and
relevant topic, which will be continued the following spring. Our
weekend events start on a Friday afternoon and end at Sunday
noon. This kind of schedule permits enough time for about ten
lectures, which illuminate the respective topic from different
artistic and pedagogical perspectives, as well as for one or two
concerts. In addition, there is often a programme item which
offers the opportunity to participate actively, be it in the form of a
short contribution to a topic of their own choice, or in the form
of a panel discussion.
An inviting feature of EPTA Germany events is that all are open
to non-members. Of course, regular members benefit with a
reduced participation fee. To date, all events are funded by
membership and participation fees. Participation in the autumn
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EPTA Germany has twice hosted the International EPTA
Conference: in 2001 at the University of Fine Arts in Berlin, with
the theme “Franz Liszt, the European”, and in 2013 at the Clara
Schumann Music School in Düsseldorf with the theme “Piano
Playing and Movement” and cherished the many very valuable
contributions to these events by colleagues and friends from the
international piano scene.
The Board of EPTA Germany is now extending an invitation
for the European Conference 2020.

“Beethoven 2020 - A Theme with Variations”
In 2020 we celebrate Beethoven’s 250th birthday. The composer
will be the main focus of the 42nd EPTA International Conference
in his birth town Bonn.
Suggestions for contributions:
A – lectures / workshops / lecture recitals
The title “Beethoven 2020 – A Theme with Variations” aims to
lead in two directions:
1. A focus on Beethoven’s music and legacy.
Teaching and playing Beethoven: pedagogical
approach and concepts of interpretation through
the centuries.
Beethoven’s compositional techniques: between
variation and motivic-thematic processes.
Beethoven’s compositional legacy: his influence on
composers to this day.
Beethoven the pianist and improviser.
Beethoven the pedagogue.
Beethoven in editions and musicology.

Fig. 3. Beethoven-Haus, Bonn

2. A focus on the principles of theme and variation in any
musical connotation:
Principles of permanent variation in (new) music.
Variation cycles by other composers.
Improvising with themes/patterns.

EPTA Germany intends to present as many as possible of those
variations which the composer and publisher Anton Diabelli had
commissioned and published under the title Vaterländischer
Künstlerverein: Variations by 50 different composers on Diabelli’s
own waltz in C major which Beethoven later used in his op. 120.
Exploring these composers and their music will provide us
with a kaleidoscopic view on Beethoven’s period. In addition, this
project is an opportunity to have many more active presenters
than the available time slots for individual lectures would allow.
So take your chance to perform in Beethoven’s home town in
his anniversary year and contribute to this project by playing one
or several variations! A public domain score is available for
download at www.imslp.org
How to apply:
A – lectures / workshops / lecture recitals
A short abstract (300 words) and a short biography (100 words)
must be sent to:
conference@epta-deutschland.de
Deadline: 1 December 2019.
The main language will be English, although we will allow a
limited number of parallel lectures in German.
Time slots will be 45 minutes (including time for questions)
B – performing in the framework of our Diabelli-project
Write an email (re: “Diabelli-project”) with your chosen
variation(s) and a short biography (100) words to:
conference@epta-deutschland.de
performers / variations will be selected on a first-come, firstserved basis. A list with currently “available” variations will be
published on www.epta-deutschland.de
Deadline: 1 December 2019.
For all booking details, fees, accommodation etc, check

www.epta-deutschland.de

THE 42nd EPTA EUROPEAN
CONFERENCE WILL TAKE
PLACE IN BONN FROM
21-24 MAY 2020 at the
Beethoven-Haus and
Uniclub Bonn.
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Reviews
CD REVIEWS

Beethoven The Creatures of
Prometheus, op. 43 (transcribed for
piano by the composer) • ‘Eroica’
Variations op. 35
Leslie Howard
Heritage HTGCD 187
Leslie Howard’s strength of tone,
rhythmic conviction, natural approach
to music making, physical effortlessness
of approach and natural affinity with
Beethoven makes him a most persuasive
advocate for what turns out to be the first
complete recording on disc of Beethoven’s
own solo piano version of his 1801 ballet.
His approach is at once orchestral and
classical, bringing a seriousness of purpose
that makes the whole experience (and
it takes some 17 tracks) inevitable and
tellingly exciting to listen to. As can
well be imagined, Howard is equally at
home in the much more familiar ‘Eroica’
variations, also completed by Beethoven
in 1801 and an ideal bedfellow for
Prometheus. Howard’s attention to detail,
excellent finger strength, beauty of tone
and rhythmic authority make one long
for much more Beethoven on disc from
his hands. Is it too much to ask for the
complete cycle of sonatas and variations
next? A beautiful release in celebration
of the artist’s 70th birthday. Strongly
recommended with no reservations.
Alexander Thompson
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Busoni Elegies and An die Jugend
Carlo Grante piano
Music and Arts CD 1290
The astonishing Italian pianist Carlo
Grante is working his way steadily
through the complete oeuvres of Scarlatti
and Godowsky but here proves himself to
be completely at home in the visionary,
virtuosic yet spiritual and visionary
universe of Busoni. In the direct bravura
numbers on the disc (such as the second
and fourth Elegies and the Bach-Busoni
Prelude in D from book one of the ‘48’)
Grante never shies away from direct nononsense athletic display. But he is equally
at home in the rarefied world of the
opening and closing elegies and the first
of the An die Jugend movements. The one
big disappointment is that the epilogue to
An die Jugend is curiously missing. Why was
it not included on the recording? Grante’s
earlier recording of Busoni’s Red Indian
Fantasy for piano and orchestra is equally
impressive. It would be wonderful to have
a recorded version of Busoni’s skyscraper
Piano Concerto (some 75 minutes long)
on CD in the near future. Certainly, it
would seem impossible to have too much
Carlo Grante in the catalogue.
Alexander Thompson

Debussy Préludes books one and two,
Estampes, Hommage à Haydn, D’un
cahier d’esquisses
Boris Berman piano
Le palais des dégustateurs PDD014
www.lepalaisdesdegustateurs.com
Though this music has been recorded
extensively and though Berman is best
known as an authority on the music of
Prokofiev, this is a refreshingly welcome
release that relinquishes the music
from the chains of sentimentality and
indulgence. Clarity, lucidity, breadth of
phrasing, confidence and strength of
purpose as well as a sensitive bias for
discretion and good taste (rather than
bombastic rhetoric) are all in evidence in
a beautifully recorded, natural production
that makes this great music speak for
itself. We are as unaware of the pedalling
as we are aware of the music’s great
clarity and economy of means. A natural,

considerably persuasive approach that
encourages repeated listening.
Alexander Thompson

Ireland: Sarnia, The Island Spell
Tchaikovsky: The Seasons
Tom Hicks piano
Chatelet Records
Tom Hicks, overall winner of the
EPTA UK piano competition in 2014 and
currently a DMA student at Chicago,
here presents a debut disc sensitively
recorded by Mill Productions studios in
February 2019 at Stoller Hall, Manchester,
with generous support from the John
Ireland Trust. An intriguing programme
of wistfully exotic and sensitively charged
music from Ireland that deserves to
be much more well known. Sarnia is an
extensive triptych that shows Hicks to be
a hedonistic lover of sonority. Beautiful
resonances and a celebration of spacious
fantasy are hallmarks of his playing at
its best. In The Island Spell Hicks creates a
miniature universe of colouristic wonder.
Clearly he enjoyed the sonic possibilities
of his chosen venue to the full.
Tchaikovsky’s The Seasons encapsulates the
essence of the great composer’s universe
without any padding or bombast. Tenderly
realised pianism showing a keen ear for
detail at all times. Here is a pianist who
is clearly developing the crucial ability to
listen and react to his sounds. A beautiful
production with notable illustrations on
the cover from Guernsey artist Wendy
Heaume and excellent supervision from
producers Adam Davies (himself EPTA UK
overall winner in 2017) and Luke Jones.
Alexander Thompson

Liszt: Totentanz, Tasso, Solo Piano
Works
Claudius Tanski piano, Beethoven
Orchester Bonn conducted by Stefan
Blunier
MDG Gold MDG937 1678-6
World-class pianism from Tanski
in an intriguing disc that juxtaposes
the solo and orchestral versions of the
painfully lugubrious La lugubre gondola No. 2.
Beethoven Orchester Bonn are resonantly
recorded and manage to enrich this
music to a powerful degree. In Totentanz
the playing is of the utmost strength,
conviction and clarity, bringing an
inevitability and seriousness of purpose
that makes a tremendous case for labelling
this work the best of all the composer’s
piano-orchestral compositions. Tanski
is at his most spiritual and visionary
in Recueillement and the Choral Es ist
genug, whilst the orchestra wallows
persuasively in the shockingly underplayed symphonic poem Tasso. A feast
of enrichment for connoisseurs of this
extraordinary composer.

Moseley Piano Topography
Gustav Fenyo piano
Claudio CC5991/2-2
Euan Moseley’s story is extraordinary
by any standards: A retired Geography
teacher from Chesterfield, he was largely
self-taught as a pianist and completely
so as a composer. Over the years his
experience and confidence grew until

back in 2001 he produced Piano Topography,
an extraordinary collection of twenty
bravura studies for solo piano that make
an immediate impact in performance but
which show the influences of Prokofiev,
Leonard Bernstein, the Samuel Barber
of Excursions as well as Andrè Previn
and lighter music. The spirit of Henry
Mancini and incidental music for The Pink
Panther at times seems just around the
corner. The music celebrates all that is
youthful, virtuosic, optimistic, humorous
and zanily witty. When the composer
sent it out into the world he immediately
received encouraging feedback from
Vladimir Ashkenazy, John Lill, Kathryn
Stott and Murray McLachlan amongst
others. Gustav Fenyo champions the
thousands of semiquavers he has to play
with serious determination, making an
impressive and heroic effort indeed.
Strongly recommended for all piano
lovers who wish to remain young at heart.
Alexander Thompson

Tchaikovsky Piano Music
Nikita Fitenko piano
Classical Records
(available through iTunes and www.
amazon.com)
Tchaikovsky’s solo piano music is
consistently overlooked in the concert
hall, so it is refreshing to welcome
this strong, vibrant and assured recital
of two outstanding cycles from the
1870s. Nikita Fitenko has previously
proved to be a champion of unusual
and neglected repertoire on the Altarus
Label but in Tchaikovsky he proves to
have confidence and authority too. He
brings drama but no hysteria to his
performances, which consistently show
a wide rich tonal palette and direct nononsense phrasing. The Six Morceaux op.
19 includes the sparklingly energised
Theme and Variations which at 11 minutes
can stand convincingly on its own. This
virtuosic but accessible showpiece was
championed by Hans von Bülow and
performed by him in London as one of
the first performances of Tchaikovsky’s
music outside of Russia. Elsewhere there
is much poetry and intensity in the

famous Nocturne as well as in Rêverie du soir.
Tchaikovsky’s op. 37b cycle The Seasons
comes three years after op. 19 and has of
course become famous in its orchestrated
form as a ballet (Onegin John Cranko).
These are Tchaikovsky’s ‘songs without
words’ and Fitenko brings intensity and
strength to music that in other hands
could seem pale and lightweight. He is
especially convincing in a pensive way
in June, though the concluding waltz
movements and flexibility in December is
telling and infectiously charming. A most
positive, robust and strong release worthy
of attention.
Alexander Thompson

Echoes of China
Contemporary Piano Music by Zhou
Lam, Doming Lam, Alexina Louie,
Tan Dun and Chen Yi
Susan Chan piano
Naxos 8.570616
Susan Chan pastes her keyboard with
all the colours of the rainbow in this
innovative, intriguing, gripping and
varied recital. Most of the music will be
completely unknown to western listeners,
though of course Tan Dun’s Staccato Beans
is a famous and well-loved ABRSM Grade
5 list C piece! Zhou Long’s Piano Bells was
actually commissioned by Chan in 2012
and shows tremendously ‘extra pianistic’
atmosphere and spaciousness. Doming
Lam’s Lamentations of Lady Chiu-Jun dates
from much earlier (1964) and has an
exoticness created by its inner need to
emulate traditional Chinese instruments.
Music for Piano by Alexina Louie from 1982
is more accessible and could easily be
tackled by more elementary players, as
indeed could much of the Tan Dun set of
Eight Memories in Watercolour from 1979. A
most persuasive and interesting release.
Alexander Thompson
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Ben-Or: Ashes to Light. A Holocaust
Childhood to a Life in Music
Nelly Ben-Or offers her own life
experiences in this unique memoir
which is testimony to an extraordinary
life and illustrates the strength of the
human condition when faced with
adversity. Nelly was six years old when
the Nazis invaded her Polish hometown,
Lwow, and traditional Jewish life was
immediately severed. She had to grow
faster than average children once the false
identity cards were issued to this Jewish
family who immediately learnt to follow
the Catholic faith in order to survive.
Many kind people helped them on their
difficult journey of deception in many
homes where the hosting families always
knew their secret and only divulged
and sent them elsewhere when life
became dangerous for themselves. One
friend even had the courage to dress in
an SS Officer uniform and march past
actual guards ushering Nelly and her
mother to safety. The two moved from
home to home, the mother working as a
housemaid in one, a nanny elsewhere and
they even converted a pigsty for a short
while to be able to hide. Incredibly lucky
escapes always came their way, even a train
to Auschwitz left them on the roadside
as the camp was too full to take any more
inmates on that particular day. During the
atrocities of the Warsaw uprising, one day
a guard took a fancy to young Nelly as she
reminded him of his own daughter back
home and he was kind and gave her and
her mother food and drink.
In one of the homes, Nelly spotted
a piano and begged to be allowed to try
and play. She soon showed extraordinary
talent and was offered lessons. Luck
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was always on her side and she found
excellent teachers wherever she was based.
A new life began in May 1945 which
saw the back of the Germans and Nelly
entered a normal school as a teenager.
Already a fine pianist, she was always
selected to represent the school by
performing at public events. However,
they both maintained their false names
and appropriate documents even when
Nelly won a ‘Chopin Scholarship’ and was
given a piano.
The State of Israel was created in 1948
after a vote by the United Nations to offer
a haven to Holocaust survivors. Nelly’s
mother applied for emigration permits
in 1949, just when Nelly had been put
forward to go and study in the Moscow
Conservatory. Hugely disappointed, she
and her mother went to the Consulate to
collect the necessary papers and the clerk
also gave her a letter of introduction to
Frank Pelleg, a pianist and harpsichordist
who had been appointed the Head of
Music at the newly formed Ministry of
Education and Culture in Israel. Israeli
life was no easy picnic and they were first
housed in immigration camps on arrival.
Over the course of time, Nelly worked
hard to access lessons and maintain
a practice routine. Again, luck was on
her side and she was introduced to fine
teachers who aided her in her musical
travels and got her into the Jerusalem
Music Academy. She soon settled, won
a Mozart competition which took her
to Amsterdam for a week where she was
introduced to the Alexander Technique.
On graduation from the Jerusalem
Academy, she joined a quartet which
toured Kibbutzim giving many concerts
and learning to perform on bad pianos
as well as to noisy audiences in places.
Playing chamber music was a new thrill
for Nelly. She married an architect,
Gabriel Ben-Or?, but this became
acrimonious and unsettled her and her
performing. Both were too young to
understand each other’s needs and learn
to live and work together. Another lucky
occurrence for Nelly was the invitation
to London of an old student friend from
Israel. Her visa was for six weeks and her
friends all clubbed together to buy her
ticket to London in 1960. Staying with
her friend from Israel, Nelly embarked on
some Alexander Technique lessons and
even began the course to train as a teacher
while performing on the BBC World
Radio Hebrew Hour to support herself.
Luck was on her side and the Alexander
teachers offered her the opportunity to
complete the teacher training course.
Her visa was extended and so began her
London life. This is where Nelly met an
architect and musician, Roger Clynes,
whom she eventually married, and
years later she was introduced to Carola
Grindea, after her Wigmore Hall debut,

who helped her get work at the Guildhall
School of Music, where she still teaches
and also brought her to the family home
where she became a good friend.
Nelly Ben-Or’s story is one of many
who lived through terrible atrocities and
somehow, by the grace of God, survived
the most horrendous experiences the
world has ever known. Her style of
writing never demands pity - she merely
understates the facts which make far
deeper impacts on the reader. Her inner
turmoil, childhood fears and terrors did
not leave her for very many years and
always interfered with each new adventure
in her life. Only her fierce determination,
and constant drive to succeed, helped
her to learn to live more calmly and just
accept that her past was, regrettably, a
reality. This book is a most moving tale
which should be read by people from all
walks of life, and especially pianists.
Nadia Lasserson

King: Piano Journey: The never before
published method of virtuoso pianist
Marcel Ciampi
Piano Journey is an interesting odyssey
of the author’s journey quest for the
level of piano technique he had sought
throughout his student days. Bernard
King taught himself the piano to begin
with and then graduated to a local teacher
who very soon knew less than he. His
mother took a while to realise that he was
teaching himself and decided to send him
to the piano teacher at the local grammar
school which he had just entered.
Although he showed a huge improvement
of co-ordination and phrasing, Bernard
still did not feel that his technique was
as it should be. Several arguments about
his tertiary education later, he entered
the Royal Academy of Music at the age
of 18 and studied with Freddie Jackson

who so admired his sight-reading abilities
that he soon engaged him as his choir
accompanist. This actually did not help
Bernard King who developed huge
tension problems and only increased his
constantly diminishing self-confidence.
He also experienced lessons with Vivian
Langrish who had himself studied with
Tobias Matthay. Although able to pass
annual examinations at the Academy,
Bernard King did not feel happy with
his years of study and was always on the
search for true help with his technical and
physical problems. This he found sadly
lacking and began to despair.
Bernard was always busy as an
accompanist, and one singing professor,
who frequently used him for her students
and valued his musicianship, was a
great friend of Vlado Perlemuter and
asked if he would hear Bernard one day.
Perlemuter was amazed that he could
tackle such complex repertoire with so
many physical problems and gave him a
few tips and suggestions when in London.
Bernard plucked up the courage to ask
if Perlemuter would consider accepting
him as a student in Paris if he could
raise the necessary funds and thus a deal
was struck. It was a difficult task to raise
money, and Bernard managed to gain
awards from various trust funds and a
French government scholarship and
settled in Paris. Once there, there were
more disappointments as Perlemuter
mostly taught in a large class and this
occurred on an average of once a month
as he was so busy with continental
engagements. When they did meet, there
were several misunderstandings and
Perlemuter eventually suggested King
go and study with his peer, the then 80year old Marcel Ciampi, who had been a
Professor at the Conservatoire for very
many years and produced an abundance
of great pianists, including Yvonne Loriot
and the Menuhin sisters. Casals and
Enescu often teamed up with Ciampi.
Bernard was finally in safe hands
and able to embark on his huge journey
to discover the inner depths of piano
technique. Ciampi asked Bernard to stop
playing any repertoire for several months
while focusing entirely on the special
technical exercises and he began working
assiduously on these for several hours
each day. This would increase the security
and open up a huge range of tonal colour.
Frequent lessons with detailed examples
took place and Ciampi wrote many
details in a notebook for each student. At
one point, these specific exercises were
going to be published in the Menuhin
instrumental series of books, but this
did not materialise, although Ciampi
had written a draft version, and this was
superseded by Louis Kentner’s book on
piano technique.
Bernard King often wondered what

happened to that MS by Ciampi and,
armed with the copious notes from
the Master in his own book, eventually
decided to reproduce them himself.
The first five chapters recount Bernard
King’s story and retrace his steps until he
reached Paris and, at last, piano lessons
that completely transformed his playing.
The following chapters show the muscular
exercises that Ciampi insisted prelude
all twenty of the Piano Exercises. All
are explained in the minutest detail in
this volume. Muscular exercises cover
developing muscular strength while
keeping a free arm, one for thumb
mobility, one for fifth finger action and
one for developing rapid chord sequences
with firm fingers while maintaining
flexibility in the elbow. The twenty
exercises cover “Les tenues Debussy”
(whole tone held notes) for strengthening
the touch , “Les battements articulés”
(articulated finger strokes) for effective
articulation in all finger combinations,
“Les substitutions” very important in
part-playing ,“Les pouces” to develop
thumb agility, mobility and evenness in
passagework, “Les croisements” which
combine rapid articulation with lateral
movements, “Les doubles notes” to build
up the hand and weaker fingers, “La
franche” (open attack/free fall) - this can
produce a large free sound if the whole
arm is relaxed, “Les pressions” (Pressure
chords) for rich , sonorous chordal
technique, “Les volantes” (Rebounds/
Elevator movements) for balanced state
of the arm with lightness and mobility
and this section includes a quote from
Liszt’s statement “that the hands should
hover like birds on the keys”, “Les tiroirs”
(Drawer movements) to play with total
suppleness in all keys, “Les précises” for
precise chordal playing at all tonal levels,
“Pivotage” for flexible, lateral technique
in extended passages, “La rotation du
poignet” (wrist and forearm rotation) to
free all muscles at the elbow, “Les octaves”,
“Les élans” (Thrusts) for declamatory
virtuoso passages, “Les déplacements”
(shifts) , “Les bascules du coudes” (Elbow
tipping swings) - an upper arm rotation
exercise useful for wide leaps, “Les games”
where we learn that Ciampi believed
in double thirds to start every practice,
“Les gammes en octaves emboîtés”
(Interlocking octave scales) and “Les
arpèges” to develop rapid arpeggio playing.
All the above are illustrated in C major
and, of course, must be transposed into
every key to gain full benefit. As described
earlier on, Ciampi expected his students
to work solely on these exercises for
several hours a day over a period of at
least three to four months with complete
focus of concentration to master the very
precision, economy of movement and
intense listening to the rhythmic placing
of each sound.

After this period of slow practice
and gradually incorporating the newlyacquired technique into his old repertoire,
Bernard King felt far more able to play
with some degree of satisfaction, but he
still had huge anxiety problems when
performing and proceeded to investigate
many different techniques and methods
of psychological and physical awareness.
A lengthy Alexander Technique training
followed by a six-year professional
training in psychospiritual psychotherapy
and a postgraduate diploma in indirect
Ericksonian hypnotherapy certainly made
this musician the most highly-qualified
pianist and teacher in the UK. He is able
to help pianists of all levels with all types
of problems and became a Professor at
the Royal Scottish Academy of Music for
many years. He continues to play and has
recorded both books of Debussy Preludes,
Schumann Carnaval and Fantasie, as well as
much Chopin, Liszt, Ravel and Albéniz.
Piano Journey demonstrates, for the
very first time, the technique of Marcel
Ciampi in minute detail and will certainly
be of great use and historic interest to
many advanced pianists as well as offering
hope to those afflicted with performing
anxiety. Bernard King offers advice and
help to all those in need and in search of
following a better path of pianism with
all the necessary ingredients .The book
provides interesting reading on a personal
autobiographical level as well as a vitally
important technical path. Finally, to quote
Ciampi “to play well you need a cool head
and a warm heart”.
Nadia Lasserson
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Connell: Suite on a Jazz Theme for
four hands
Edition Dohr 88824
Adrian Connell is becoming well
known as a composer as works frequently
appear in print . This particular Suite was
first performed in its original version
for harp and strings in 1989. This duet
format appeared 16 years later. The
work is a set of Variations on a theme
from the composer’s very early work
for swing band which he reduced and
developed to create this Suite. The main
theme is stated in the short ternary
form “Prelude”, is then decorated before
appearing in the “Romance”, transformed
into a triple time “Waltz”, sandwiched
in between a lively “Scherzo and Trio”,
becomes metamorphosed into a slow
Adagio “Siciliano” before a contemplative
“Chorale” which leads to the final “Galop”.
This time, Connell offers tuneful and
harmonious music which will appeal to
younger students of Intermediate level
as well as serve as excellent sight-reading
material for more advanced students.
The most appealing feature is that the
composer is well aware of some four-hand
music giving all the melodic material to
the Primo player and leaving the Secondo
with mostly accompanying chords. In
this Suite, both players are offered equally
musically melodious parts which will
complete the musical enjoyment and
satisfaction of performing this delightful,
charming work.
Nadia Lasserson

Cornick: 4 More Afro-Caribbean
Pieces for 6 hands at 1 piano
Universal Edition UE 21747
Mike Cornick is becoming every
teacher’s dream for providing fun material
for large piano ensembles at one piano.
This new edition is no exception and
includes four trios – three traditional
songs from Trinidad, the Bahamas and
Jamaica. Brown Girl in the Ring, Sloop John,
Long Time Gal and Cornick’s original
composition, Caribbean Escapade, which
includes stylistic ideas and rhythms of
the region. As always, Cornick knows how
to make piano playing fun by combining
three players to perform together and
each player is always playing but, once
again, the bass player has little of the
melodic material while always providing
the rhythmic riffs.
Nadia Lasserson

Cornick: blues in two and more
for intermediate level players
Universal Edition UE 21777
This volume includes 12 works for
solo piano by Mike Cornick with 11
pieces added to an original Blues in
Two composed some time ago. In his
inimitable way, Cornick has a direct
style which is immediately appealing
to all piano students with the rhythmic
punch, melodic quirks and wide contrasts
in phrasing and touch. Aimed at
Intermediate students, these funky pieces
provide excellent sight-reading material
for students working towards grades 6-8
as they are full of unpredictable musical
twists and surprises.
Nadia Lasserson
photo: Marijan Zlobec

Beethoven : Grande Sonata in B flat
op. 106 “Hammerklavier”
editor Jonathan Del Mar £9.50
Bärenreiter Urtext
This is the latest Sonata in the
excellent series edited by Jonathan
Del Mar which have all been reviewed
in this Journal as they are published.
Little needs to be said about the actual
Sonata, composed for the occasion
of Archbishop Rudolph of Austria’s
“name-day” which is familiar to all
pianists but the fine urtext edition needs
mentioning yet again with its latest
musicological findings, detailed Critical
Commentary and source descriptions,
period performance practice and genesis
of the actual Sonata. Beethoven had lost
his regular copyist, Wenzel Schlemmer,
and found the substitutes extremely
inaccurate. Beethoven sent the original
score to Ferdinand Ries, then in London,
and soon followed it with several pages
of corrections. There are many editions
of Beethoven’s Sonatas on the market at
present but this particular one stands out
as being especially beneficial and useful to
all academic musicians as well as pianists.
The complete set will prove to be a real
treasure trove where no stone has been
left unturned in the quest of historic
backgrounds of this great music
Nadia Lasserson

be explored and widely-performed by all
advanced pianists. More information via
the website https://www.epta.si/
Nadia Lasserson

Dekleva: Sonata brevis za klavir 2017
Many EPTA members will remember
Igor Dekleva, former President of EPTA
Slovenia, who often performed at early
Conferences. He has been turning his
hand to composing and this Sonata
brevis is a forceful short work with many
short sections juxtaposing freely-played
fiery repeated notes, lyrical adagios and
melodious arpeggiato sections which
then lead into a most effective misterioso
and andante cantabile section before the
final Trionfante and free tempestuous
last pages. Dekleva has an individual
style all of his own which is always most
exciting and interesting, particularly in his
shorter works, and this one deserves to

Frances-Hoad: Love Song for Dusty
Chester Music CH87945

Fellows: Modal Exploration for Piano
Spartan Press SP 1352
Darren Fellows is a notable composer
and arranger and these original piano
pieces are a delightful new addition to the
repertoire with a unique twist and proving
to be a great educational asset. The
evolution and history of Modes is clearly
explained in the “Brief History” where
students can learn which modes tend to
occur in traditional Irish, Flamenco, Arab,
Indian and Latin music. A detailed guide
to each mode is listed and also includes a
clever mnemonic to remember all seven
Modes: “I Don’t Play Loud Music After
Lectures”.
Fellows continues with detailed
analyses of each Mode and also how to
mathematically transpose them into
different keys after beginning with each
one on a different degree of the C major
scale.
The volume consists of 12 pieces in the
seven modes and they are all of lively
contrasting moods and characters
providing much fun in learning new
sounds. Before each piece is a recap of
the mode in question for the student to
familiarise himself with that particular
sound world. The pieces are all jazzy in
mood and offer young pianists a host
of new repertoire in an “exciting new
musical world they may have never
encountered before”.
Nadia Lasserson

Frances-Hoad: Blurry Bagatelle
Chester Music CH88053
These two short pieces from Cheryl
Frances-Hoad were both commissions.
Love Song for Dusty was another piece part
of William Howard’s Love Song project.
Howard invited some 500 composers
from 61 countries to write a modern love
song for the piano, using their own
interpretation of what a modern love
song might be. Cheryl Frances-Hoad’s
piece is inspired by the singer Dusty
Springfield and the music takes the form
of a pop song with verses, chorus and
bridge. There any other similarities cease.
The music covers a wide range of pitch,
beginning with a very deep and low
rumble but soon soars like an
emotionally-charged Dusty Springfield
performance. Blurry Bagatelle was
commissioned by the Foyle Foundation to
celebrate 35 years of the Presteigne
Festival. A contrasting piece, Blurry
Bagatelle is slow and moody with an
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interesting contrary motion chromatic
motif. The two together would make a
nice pair for a recital.
Angela Fogg

Gryaznov: Two Cats - Variations on
the Polish folk song
Schott ED 22878
Born in Eastern Russia in 1982,
Vyacheslav Gryaznov is a well-known
pianist and teacher in the Moscow
Conservatory. This charming folksong has been arranged for piano duet
and provides a welcome addition to
Intermediate duet repertoire with equal
share of the musical lines for each player.
A simple short theme progresses into five
contrasting variations of technique and
rhythms building to the climactic Allegro
Finale which gradually reduces and ends pp.
A delightful and humorous work for
pupils’ concerts as well as providing fun
sight-reading material.
Nadia Lasserson
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Hahn: Juvenilia et autres pièces pour
piano
Alphonse Leduc Éditiones Musicales
Al 30 768
French composer Reynaldo Hahn is
known more for his songs and operatic
works than for his piano music. This new
publication aims to change this bringing
his music to our attention.
Juvenilia et autres pièces pour piano
contains music from Hahn’s early
compositions. L’Inspiration was composed
when he was only eight years old. It is
rather reminiscent of Carl Maria von
Weber’s Invitation to the Waltz complete
with short introduction, but it is very
charming and has a pretty melody. In fact,
‘charming’ is the word that describes the
music throughout this book perfectly.
Juvenilia is a collection of six short
pieces which make a nice little suite.
From the gentle syncopation of Portrait,
elegant colours of Feuillage and slow
chords of Phoebé, there is indeed much
charming and tuneful music to be enjoyed
here. The second suite, Au Clair de la Lune
follows the story of a young couple by
Louis Montégut. Hoping to spend time
speaking together, they find themselves
continually interrupted which leads to a
suite of pieces musically describing the
interruptions of moon, the sun and bells.
At the end of their time together no
declarations of love have been made. A
sorry tale beautifully represented in
music.
Lovely music for students Grade 6 and
above.
Angela Fogg

Metelka: Moderni Klavirni Etudy
Bärenreiter Praha
BA 11559
This volume contains 30 studies, or
miniature recital pieces which cover
every single key up to seven sharps and
seven flats making a complete cycle. Jakub
Metelka’s intention is for every key “to
have its own mood and even story”. With
appealing titles (Hungry Fire, Sad Butterfly,
Love-struck Clown, Leaky Gutter, Grasshopper
Race, March of the Ant Soldiers and Tipsy Wasps
to name a few) and witty illustrations
for every piece, all Intermediate pianists
will enjoy studying these delightful
works which, in actual fact, are extremely
effective miniature recital pieces with
specific technical skills involved in
each key - glissandos, ornaments, legato
3rds & 6ths, arpeggio figurations, cross
rhythms and crisp staccato passagework.
The composer maintains that the studies
in the most complex keys hide the most
interesting technical elements and he
advises students not to neglect these.
Several of them do, in fact, demand
a securely warm legato touch on the
very high black keys assuming that
young students can produce a beautiful
cantabile sound in this very high region
of the keyboard. High expectations
indeed from the composer who intends
every student to develop a competent
understanding and feel for every key
as well as to improve sight-reading to a
higher level of music achievement. With
a slightly modern slant throughout the
30 studies, young pianists cannot fail to
develop a keen pleasure in exploring and
performing this new repertoire that is
rewarding and exciting.
Nadia Lasserson

Nagel: Livre Pour Piano
Alphonse Leduc Éditiones Musicales
AL 30 792
This collection of pieces from
contemporary pianist, teacher and
composer Florent Nagel offers pieces to
develop both technique and pianistic
imagination. The music has an intellectual
rigor in its composition that is appealing
and satisfying. Nagel is a composer with
his own voice and who does not rely on
pastiche or imitation of his
contemporaries.
Livre Pour Piano has some pieces that are
for developing technique. The fast and
leaping hand positions in Octaves, a fast
and thunderous study in a toccata style
practises opening the hand over an octave
reach without actually playing the two
notes simultaneously. It is an impressive
piece. There is more practice for opening
the hand in the Annexe: Pour Le Dos which
has five exercises for developing the
hands that explore rotation, opening and
closing hand shapes, fast repeated chords
and leaps across the keyboard. Glissements
has a combination of extended chords
which are the backdrop to the flowing
glissandi sounds that pour between the
hands.
There are several Preludes and Fugues
written in a Bach style but not with a
Bach sound. The themes for the Fugues en
fa and en sol are chromatic and twisting
whilst their Preludes are both a contrast,
very slow moving with thick chords. The
Prelude et Fuga Antica has a much gentler
character with a flowing accompaniment
beneath a high and simple melody. Other
pieces also explore counterpoint such as
the Canon, Invention Toccata and Invention et
Fugue en Ré.
Really well composed new music for
later grade students.
Angela Fogg

Rahbee: Toccata “Hygagan” op. 229
FJH Contemporary Keyboard Sheets
JS2002
It is always a special pleasure to review
music by long-standing EPTA members
and Dianne Goolkasian Rahbee is no
stranger to these pages. This particular
piece is her opus 229, no mean feat.
The short, pithy performance notes
merely read: “Musical works with the
title Toccata usually imply an exciting
rhythmic, energetic, touch piece. Hygagan
means Armenian. Enough inspiration to
start discovering this extremely lively
energetic piece with its charmingly lyrical
middle section. It is described as “Late
Intermediate”, and the left hand is full
of fast octave leaps, hence designed for
those with fairly large hands, and the 7/8
time signature certainly enhances the
percussive, driving nature of the piece.
The middle section also includes a short
contrapuntal imitative section before
returning to the molto energico first theme
and ends with an appassionato coda theme
derived from the slower middle section.
Once all the chordal leaps and octave
jumps are sorted, this exhilarating piece
will prove enormous fun for all pianists to
study and perform.
Nadia Lasserson
Verleur: Piano Animals for four
hands and six hands
Donemus
Heleen Verleur, based in The
Netherlands, is well known for her
chamber music and ensemble pieces for
young pianists. Her Piano Trios have
already been reviewed in Piano Journal
and I had the privilege of sharing a
workshop with her last year and hearing
several of her Trios performed by
young school children. Heleen Verleur
certainly understands the elementary
stages of piano study and these piano
ensemble pieces are no exception. The

five pieces were commissioned by the
2017 Gromlinger Piano Festival and the
composer states that they are “intended
for everyone with a playful spirit,
independent of age”.
Monkeys, Wild Pigs, Whales, Giraffes
and The horse of Uncle Loeks all depict
the various characteristics of each title
offering young people huge fun in
learning these quirky pieces and the
composer is well aware of maintaining
children’s interests by making both
parts equally interesting, relevant and
melodious. The pieces can be performed
separately, or all linked together into
a longer work. The same music is also
arranged for six hands on one piano
which offers even greater musical fun in
the preparation of these charming pieces
for concert performance.
Nadia Lasserson

Weir: fragile
Chester Music
CH86449
Judith Weir’s piece fragile was also part
of William Howard’s project. It is based
on a simple crotchet/quaver triplet
rhythm and has a light and transparent
texture and for the most part a soft
dynamic. It is much more constrained
than Cheryl Frances-Hoad’s Love Song for
Dusty, much more ‘fragile’ and together
these two pieces also make an interesting
pair.
Angela Fogg
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Reviews continued
hiding and who hid any compositions that
were not destroyed by official guards- a
frequent occurrence in his hard existence.
Ideal new repertoire for Advanced
pianists and difficult music to grasp
on first acquaintance, this magnum
opus deserves to be frequently heard
and performed in concerts the world
over to alert the general public of this
great composer who never received any
limelight in his day.
Nadia Lasserson

Zaderatsky: 24 Preludes and Fugues
for solo piano
Russian Music Publishers in
Association with Schott
This is an extraordinary resuscitation
of music from a hitherto unknown
composer who was born in 1891 and died
in 1953. The 24 Preludes and Fugues of
Vsevolod Zaderatsky were composed
between 1937 and 1939 at a time when
the composer was permanently exiled
from any cities and persecuted for giving
lessons to members of the Tsar’s family.
He led a life of persecution and was always
sent to torturous labour camps.
Interestingly enough, Zaderatsky was
the first to compose a complete set of
Preludes and Fugues in every key since
Bach for he pre-empted Hindemith’s
incomplete Ludus Tonalis and also
Shostakovich whose work was completed
a few years after the above. But all his
works were destroyed or hidden, and it
is only his son who is now trying to gain
the publicity and recognition his father
deserved during his lifetime.
The creation of such a monumental
work in a forced-labour concentration
camp is a phenomenon, unique of
its kind, even in Russian history. An
incredibly harrowing life has managed
to bring out incredibly haunting music
with sometimes opaque timbres and
blazing intensity. The 24 Preludes and
Fugues do vary in character although
the vast majority are dark and bleak in
mood. All the Fugues are for three voices
but with many added double octaves
and huge leaps, requiring large hands
most of the time. It is interesting to
note that Zaderatsky never includes any
phrase markings, dynamics or tempo
indications, all 211 pages are blank except
for the important notes. Detailed Preface,
performance and historic notes make
riveting, if galling, reading which only add
to the amazement at the discovery of this
great musician who spent all his life in
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Collections:
Sonatinas Book 5
Helen Marlais & Crystal Zimmerman
Succeeding with the Masters & The
Festival Collection
FJH 2205
Piano Sonatinas have always proved
an important part of piano pedagogy
literature and Helen Marlais, with the
Frank Hackinson Festival Collection, has
been researching this field in great deal.
This fifth volume in the series provides
“late intermediate” students with a wealth
of substantial works by seven composers
- Clementi, Diabelli and Gurlitt being
the better-known. The other four offer
complete surprises with astonishing
music for young students to study. A
one-movement Sonatina in G by Maria
Teresa Agnes – one of 23 children and
a contemporary of Scarlatti – requires
crisp finger articulation through rapid
arpeggiated figures. On the other hand,
Hedwige Chrétien’s four movement
Sonatina Joyeuse Nouvelle, although
in Classical format, shows romantic
tendencies with daring chromatic
harmonies within its lyrical themes.
Schmitt and Spindler are notable figures
within piano pedagogy but these rarelyheard Sonatinas are true gems - they
both have three contrasting movements.
Diabelli is here represented by a twomovement work in C# minor - another
rarely-heard Sonatina but well worth

studying. Clementi’s famous F major
Sonatina is also included in this most
interesting collection of Sonatinas for all
to enjoy.
Nadia Lasserson
EXAMINATIONS

ABRSM
More Piano Sight-Reading ABRSM
Grades 1-8
The essence of good sight-reading is to
enable students to learn for themselves,
thus making new repertoire easier and
quicker to grasp. This latest series of sightreading tests includes numerous exercises
in every scale, technique, dynamics and
rhythmic intricacies set for the particular
Grade. Each volume has two introductory
pages of preparatory exercises which serve
as revision from the previous Grade. For
the first time, there is a page of “Summary
of Piano Sight-Reading Parameters” which
serves as an aide-mémoire to all teachers
and students.
As expected, the ABRSM offers a
wide range of styles and moods in the
most musical way which can only make
the effort of reading more interesting
and valuable, and in so doing, building
confidence in musical performance.
Nadia Lasserson
London College of Music
Examinations 2018-20 Grades 1-8
In Concert 1 & 2
The London College of Music
Examinations are taken all over the
world as the syllabuses offer a very wide
spectrum of piano pedagogy. There are
eight Grade exams as well as three initial
exams before Grade 1. The syllabus is
similar to all other examining bodies with
appropriate scales and arpeggios, which
increase with each level, three pieces,
sight-reading and aural tests. The way this
examination body differs from others is
that technical studies are offered for each
Grade and candidates can opt for the scale
requirements OR the set studies. Even
more interesting is that LCM include a
“Discussion” section where candidates
are expected to talk about their musical
understanding of the music they have
studied. The three pre-grade 1 levels
enable young children to become familiar

with an exam situation in which to gain
confidence.
The scale and arpeggio requirements
offer an interesting mixture with some
harmonic and minor scales as from Grade
5 with several contrary motion tests in all
higher Grades.
Repertoire lists offer a wide array of
styles and periods in all the examinations
with nine pieces in the printed LCM
books and a further choice of eighteen
alternative pieces thus offering candidates
a choice of 27 pieces at each level ensuring
that every student will find three pieces to
select and prepare with great enjoyment.
The List A (usually Baroque) also includes
works by Amy Beach, Alkan, Podgornov,
Smyth, Becarovsky, Vogel, Martinez, Ravel
and Satie juxtaposed with the standard
Bach, Mozart, Beethoven, Mendelssohn
and Schubert. In essence, this offers
candidates a complete twentiethcentury programme if they so wish.
The B List usually includes Classical or
Romantic Repertoire and LCM have
added a fair amount of contemporary
music alongside the Gurlitt, Schubert,
Schumann, Tchaikovsky, Khachaturian,
Granados, Heller, Brahms, Chopin, Alkan,
Rachmaninov, Sinding and Massenet. It
is the C Lists that are the most original
with a plethora of contemporary material
consisting of several newly-commissioned
works as well as established composers
such as Lili Boulanger, Alwynne Pritchard,
Poulenc, Gubaidulina, Monk, Corea
and Einaudi. Rubbra, Bartók, Prokofiev,
Mompou, Villa-Lobos, Sibelius, Ginastera
and Gershwin also feature here. There
are helpfully relevant and detailed
biographical programme notes to every
piece and these are written by well-known
pedagogical scholars: Melanie Spanswick,
Daniel Grimwood, Kirsten Johnston,
Haruki Murakami, Zubin Kanga, Nancy
Telfer, Rachel Grimes and Tony Pegler
who all throw new light on some of the
very unusual repertoire as well as showing
new angles of old favourites.
London College certainly offer an
incredibly eclectic mix of repertoire,
old and new, at every level enabling
candidates to select their particular
style and genre of music to prepare
for examination. It is possible to have
a traditional programme of one piece
from the Baroque, Romantic and Early
Twentieth Century periods but equally,
it is possible to select a complete
contemporary programme and also a
jazz-based section. There certainly is
something for everyone in this most
interesting repertoire and, as is so often
the case, each candidate could happily
take the exam several times with totally
different and fun repertoire.
Nadia Lasserson

repertoire to life which can only aid
the best possible performances from all
pianists.
Nadia Lasserson

In Concert Book 1 Selected Works
from the LCM Diploma Syllabus
In Concert Book 2 Selected Works
from the ALCM and LLCM Syllabus
The Diploma syllabuses of all the
examining bodies require a thirty-minute
programme which is usually selected
from a syllabus offering a huge range of
repertoire. These volumes offer a selection
from the syllabus with music covering a
span of over 300 years including Bach’s
Prelude & Fugue in D major (Bk 1), the
entire Beethoven Sonata in C minor op. 13
(Pathétique), Automne by Chaminade, Bartók
Ostinato, Mel Bonis’s Carillon mystique, Amy
Beach Cradle Song of the Lonely Mother, Ligeti
Arc-en-ciel, Philip Glass Etude no. 2 and John
Howard Dream Sequences.
The ALCM and LLCM programmes
obviously need to be longer than the
LCM and the published volume includes
more of the World Music repertoire than
the standard Classics although there
are two Scarlatti Sonatas in the ALCM
section and the LLCM has the complete
Mozart Sonata in C minor K457 as well as
Liszt’s Petrarch Sonetto 104. The rest of the
selection introduces students to the AfroAmerican Margaret Bonds, minimalist
John Adams, Hong-Kong Chinese Chen
Peixun who studies with a student of
Hindemith, Australian Miriam Hyde,
Kaija Saariaho from Finland, Augusta Read
Thomas from USA and John Howard. This
offers a truly remarkable choice to interest
all advanced pianists whether they take
the examination or merely enjoy studying
this eclectic host of repertoire from all
over the world.
The scholarly Introductions and
Programme Notes by Joanna McGregor
cannot fail to inspire students to attempt
the entire book. There is also wise
advice offering ideas as to linking up a
programme – with a common theme
or musical genre – as well as detailed
performance tips and technical notes
which truly bring this most unusual

VICTORIA COLLEGE EXAMS
London Music Press
Piano Playing A-D
Grades 1-8
Victoria College Exams have been
co-existing with the Associated Board,
Trinity College and London College
Examination Boards for over 100 years
and are used by students in many parts
of the world with new centres constantly
starting up. There are four Preparatory
levels before Grade 1, and these offer a
gradual approach to the scale section
building up the keys. Each exam includes
two out of three compulsory exercises as
well as the required scales. Arpeggios are
introduced at C and D level. Two pieces
are selected out of the several on offer and
each candidate does a Viva Voce session
answering questions about the chosen
repertoire. These “Steps” A-D do not
include Sight-reading or Aural Tests.
It is at Grades 1-8 that piano candidates
are required to play more scales and
arpeggios. The scale syllabus certainly
becomes original and intriguing in the
higher Grades with Grade 4 asking all
the black key majors and every white key
minor, the reverse at Grade 5 whilst Grade
6 expects every major scale in contrary
motion rather than similar motion. Scales
in 3rds and 6ths are introduced at Grade 7
as well as Grade 8.
The pieces in the A-D books mostly
lie within the five-finger hand position
and provide a good musical mix of styles
which are excellent for all beginner
pianists whether they wish to take the
examinations or not. Claire Pashley,
Martin Ellerby and Geoff Willett have all
composed and transcribed popular themes
for this elementary level.
The pieces for Grades 1-8 are well
organised into Lists A, B & C as standard
Baroque, Classical, Romantic and
twentieth-century repertoire with nine
pieces in each printed Grade book and
a further nine alternative pieces from
which to select. VCM also offer candidates
a complete free choice of one piece at
the required level instead of those in
List C. Another unique feature of this
Board is the option to perform an own
composition in lieu of Musicianship tests,
offering young budding composers a spot.
Sight-reading is a compulsory component
of all Grade examinations.
All candidates in search of more
freedom of choice in preparation for
examinations would do well to consider
Victoria College of Music who certainly
offer standard core repertoire as well as
many interesting and original options.
Nadia Lasserson
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EPTA News
Contact information and news from the EPTA international community
EPTA - EUROPEAN PIANO TEACHERS
ASSOCIATION
The Parent Organisation
Charity Registered Number 1094973
34 Carver Road, London SE24 9LT
Tel: +44 (0)20 7274 6821
Email: secretary@epta-europe.org
Founder Carola Grindea
Honorary European President
Dominique Merlet
Honorary Vice Presidents
Paul Badura Skoda, Alberto Portugheis,
Fanny Waterman DBE, Malcolm Troup
EPTA EUROPEAN PRESIDENT
(2018/2019)
Till Alexander Koerber (President of EPTA
Austria)
VICE PRESIDENTS
All Presidents of EPTA National Associations
EPTA EXECUTIVE COMMITTEE
Chairman: Murray McLachlan
Secretary: Nadia Lasserson
Treasurer: Derek Watson
Members of Executive Committee: Till
Alexander Koerber, Evelina Batey, Heribert Koch,
Alan Paul & Susan Bettaney
Website: www.epta-europe.org
Public Relations Officer: Damjana Zupan
damjana@epta-europe.org

EPTA – the Parent Organisation – is
constantly expanding not only in Europe
but also throughout the world through its
Affiliations with the most important
Piano Teachers Associations:
MTNA – Music Teachers National
Association
Piano Teachers National Association of
Japan, Founder: Yasuko Fukuda
Japan Piano Teachers Association,
President: Prof Akemi Murakami
Canadian Federation of Music
Teachers Associations, Co-ordinator:
Prof Ireneus Zuk
Latin American Piano Teachers
Association (Argentine, Chile, Ecuador,
Brazil)

important articles relevant to piano
performance and teaching; CD, book and
music reviews; news from EPTA Associations.

EPTA ASSOCIATES:
EPTA CHINA ASSOCIATES
Patrick Leichner
EPTA NEW YORK ASSOCIATES
Prof Salvatore Moltisanti
EPTA INDIA ASSOCIATES
Founder-Director: Prabhudas Ivanson
EPTA ISRAEL ASSOCIATES
Dr. Yuval Admony

All National Associations receive the
PIANO JOURNAL, thus it reaches a wide
readership throughout the world of music.

PIANO JOURNAL – EPTA’s official organ
– is published three times a year. Inside:
interviews with great pianists of our time;

EPTA ALBANIA
Honorary President Takuina Adami
President Klodi Zheji
qklodi@hotmail.com
Jordan Misja High School of Arts, Tirana
Tel: +355 42 23 743, Mobile: +355 6740 80111
24th–26th May 2019 EPTA Albania organised
the 24th “Young Pianists Festival” which was
held in the new “Tonin Harapi” Concert
Hall of the Jordan Misja Artistic Lyceum,
Tirana. Teresa Trevisan (Italy) headed the
jury with Lejla Pula (Kosovo) and Paolo
Bidoli (Italy).
The winners were: Anja Beqiri – Cat. A –
Tirana; Era Kume – Cat. B – Durres;
Kevin Kaci – Cat. B – Shkoder;
Orenc Graca – Cat. D – Elbasan;
Jonathan Verkuj – Cat. E – Tirana.
And prizes were awarded at the Final
Concert to: Era Kume - ‘Carola Grindea’ prize.
Lidion Qelibari - ‘Lola Gjoka’ prize.
Odesa Meti - ‘Kozma Lara’ prize.
Orenc Graca - ‘Orkestra RTSh’ prize.
Jonathan Verkuj - ‘Beethoven’ & ‘Filippo
Trevisan’ prize.

Winners of the 24th Young Pianists Festival
14th–15th June 2019 EPTA Albania organised
the 13th National Meeting for Pianists who
study for pleasure. A large number of
children from different cities across the
country participated. Diplomas for
motivation were awarded to all performers.

It can aptly be said that EPTA represents
THE VOICE OF PIANO TEACHERS
EVERYWHERE.
For updated news of activities of each
individual EPTA country, please see
the website: www.epta-europe.org

EPTA ARMENIA
Honorary Presidents Prof. Sergey Sarajyan,
Prof. Armine Grigoryan
President Anna Hambaryan
hambaryan_anna@mail.ru
Vice President Astghik Bakhshiyan
astghikbakhshyan@mail.ru
Secretary Zaruhi Mkrtchyan
zarusha07@yandex.ru
Administrator Laura Barseghyan
barseghyanlpiano@gmail.com
Tserents Armenia. Str. 7a, Apt. 8,
Yerevan – 0032
EPTA Armenia are to be congratulated on
setting up new projects, thanks to the
calmer political situation.
June 2018 EPTA Armenia organised the
International Piano Festival-Competition
“Komitas-150” in Yerevan. The main focus
was on developing young talent and on
receiving financial support from
international funds.

Winners of the 13th National Meeting for Pianists
who study for pleasure
13th–14th December 2019 EPTA Albania will
hold the 10th Duo Piano Competition
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Available by Subscription:
EPTA ASSOCIATE MEMBERS Piano teachers and pianists residing outside
Europe
• £25.00 or US$56.00 Air Mail
UK Subscriptions: £14.00 p.a.
EUROPEAN Subscriptions: £15.00 p.a.
CORPORATE INSTITUTIONS/LIBRARIES
• UK £15.00 p.a.
• European £20.00 p.a.
• Outside Europe £28.00 (US$61) p.a.
There is a reduction of $10 if paid
online at epta-europe.org

Armenia was represented in a concert at
the Malta Conference by Lilit Mkrtchyan
and Nune Asatryan in a Duo Recital of
Mozart, Mendelssohn and Liszt.

EPTA AUSTRIA
Honorary Presidents Prof. Walter
Groppenberger, Prof. Anton Voigt
President Prof. Till Alexander Koerber
epta@bruckneruni.at
Tel: +43 664 7 36 09 503
Vice President Dagmar Schinnerl
Secretary Heidemarie Schneider–Klimpfinger
Treasurer Regina Seeber, Project Manager.
Claudia Berzé
office@epta-austria.at
Tel: +43 664 777 36 09 503
c/o Anton Bruckner University
Hagenstrasse 57, A-4040 Linz
www.epta-austria.at / www.bruckneruni.at
24th–25th November 2018 EPTA Austria
held its 33th Annual Conference: “Reden wir
über ...” – Diskussionsforum
Klavierpädagogik, or “Let’s Discuss” Forum
on Piano Pedagogy held at the Anton
Bruckner Private University, Linz. A
Conference with talks in different groups
about actual topics of piano pedagogy
suggested by members of EPTA Austria.
24th–27th October 2019 EPTA
Austria will host the 41st
European Conference of EPTA
ASSOCIATIONS in the University
of Music and Performing Arts,
Vienna. The Theme is PIANO AND
MORE: Facets of a versatile
instrument. EPTA Austria looks
forward to welcoming delegates to
the 41st European Conference of
EPTA Associations with its theme
“PIANO AND MORE: Facets of a
versatile instrument”. The
Conference will take place at the
mdw – University of Music and
Performing Arts Vienna, from
24th – 27th October 2019. The
programme includes stimulating
presentations from over 30
speakers and players from over 15
countries. An exciting highlight
will be the recital given by Stefan
Gottfried and Friends in the
Schönbrunner Schlosstheater, a
very historic place of musical
performances. End of Early Bird
Discount: 30th August 2019.
Closing of Registration: 4th
October 2019. Further
information about the
programme, registration,
accommodation, etc. on www.
epta-conference.at

EPTA BELGIUM-Flanders/Brussels
Honorary Presidents Louise Hesbain, Roland
De Munck
President Levente Kende
lkende@hotmail.com
Secretary Marc Theuns
marc.theuns@telenet.be
Mechelsesteenweg 109/6, 2018 Antwerp
Tel: +32 3 281 05 95

Marleen Geerts-Meeusen
wilmaro@pandora.be
EPTA BELGIUM-Wallonie/Bruxelles
President Diane Andersen
diane.andersen@telenet.be
Lotsesteenweg 186, B -1653 Dworp
Tel: +32 2 380 08 27 or +32 1 045 24 03
Secretary Marie-Dominique Gilles
epta.belgiumwb@telenet.be
www.epta-belgium.be for all information
in French, English and Flemish.

Special Prizes/Awards:
Stipe Prskalo, Croatia – Ira Svarc Award for
best performance of Bach
Rose McLachlan, United Kingdom – Jurica
Murai Award for best performance of
Sonata by Beethoven
Zvjezdan Vojvodic, Croatia – Croatian
Composers Prize
Mia Pecnik, Croatia – Dora Pejacevic Prize

10th February 2019 Mirabelle played in the
Centre Culturel, Grez Doiceau,
16th November 2019 EPTA Belgium will
hold its Pedagogical day which will be
devoted to “Articulation and ornamentation
in classical repertoire” and to “Classical and
romantic piano repertoire on period
instruments”. Presenters will include Claire
Chevalier and Boyan Vodenitcharov and
Piet Kuijken.
3rd–8th March 2020 EPTA Belgium
Wallonie/Bruxelles will organise the 15th
“Rencontres Internationales des jeunes
pianists. Further details can be found on
the website.
EPTA BULGARIA
Planning to reorganise.
EPTA CROATIA
Honorary President Vladimir Krpan
President Ida Gamulin
ida.gamulin@zg.t-com.hr
Vice President Ivanka Kordić
Secretary Lidija Škuflić
TrgmaršalaTita 12, 10000 Zagreb
www.epta-croatia.hr, www.idagamulin.com
23rd–27th April 2019 EPTA Croatia
organised the 11th Dora Pejacevich EPTA
International Competition for Young
Pianists in Osijek.Last year’s first
prizewinner Kostandin Tashko gave a
wonderful performance of Liszt’s Sonata,
Scriabin’s Sonata No. 5 and Ravel’s La Valse
at the Opening Ceremony on 23rd April in
the Franjo Kuhac Music School Concert Hall.
This year 50 competitors from 15 countries
were divided into four categories. The
International Jury, with Ida Gamulin
(Croatia), Natalia Trull (Russia), Oliver Kern
(Germany), Marco Giovanetti (Italy) and
Goran Filipec (Croatia), gave four Official
Prizes and four Special Prizes/Awards:
Official Prizes:
A Category, 1st Prize – Viktoria Kadar,
Hungary
B Category, 1st Prize – Danyl Tyurin, Russia
C Category, 1st Prize – Rose McLachlan,
United Kingdom
D Category, 1st Prize – Olga Ivanenko,
Russia

EPTA CYPRUS
Planning to re-organise.
EPTA CZECH REPUBLIC
Founder and Honorary President Radoslav
Kvapil
ids1@seznam.cz
President Dr Milan Franek
mfranek8@gmail.com
Tel: +420 728 896 891
Vice President Dr Jitka Fowler Fraňková
jitkaff@gmail.com
Tel: +420 775 974 327
Schnirchova 25, 17000 Praha
www.epta-cz.com
22nd September 2018 EPTA Czech Republic
organised its annual Piano Seminar in the
Music School and Music High School,
Prague.
21st September 2019 EPTA Czech Republic
will organise its annual Piano seminar in
the Hall of the Music School and High
School of the Capital Prague. The
programme will include: Professor Jordana
Palovicova from the University of Music
and Performing Arts in Bratislava, Slovakia,
presenting a lecture-recital of piano music
by the great Slovakian composer Ján Cikker;
Dr. Hana Svajdova from the Music School
in Zerotin - Olomouc, Czech Republic,
bringing her talented students to
demonstrate and talk about “Improvisation
for everyone”; Professor Tatania Kozlova
from the Tel Aviv Conservatory of Music in
Israel bringing her students to explain
“Specific aspects of piano education in
Israel” and to talk about the balance
between the obedience and liberty in piano
education; and Professor Ivan Klansky,
Dean of the Music Faculty of the Academy
of Performing arts in Prague talking about
specific problems of pedalling in piano
literature of various music periods.
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EPTA news continued
April 2024 EPTA Czech Republic is
planning to organise the Ant. Petrof
International Piano Competition in
conjunction with the Petrof Piano Factory
in Hradec Kralove and Prague.

30th–31st March 2019 EPTA Estonia ran its
‘Best Young Instrumentalist 2019’
competition which included over 400
students ranging between the ages of 6-30
and ran for over two months.

EPTA DENMARK
January 2019 EPTA Denmark held a board
meeting and now has a new Board:
President Dr Balder Neergaard
Vice president Vagn Sørensen
Secretary (Acting) Balder Neergaard
Treasurer Lise Andersen
Committee Members: Mimi Huang, Inke Kesseler,
Elisabeth Holmegaard Nielsen, Søren Pedersen
Honorary members: Anna Øland, Tove Lønskov,
Bella Horn, Arne Christensen, Elsebeth Brodersen
and Eugen Indjic
EPTA is most grateful to Ulla Ermi for her
work as president of EPTA Denmark for the
last three years when she took over from
Elsebeth Brodersen.

April 2019 EPTA Estonia published a piano
album, Pieces from the Year 2018, which
contains 13 new pieces for children and
young pianists by Estonian composers Riine
Pajusaar, Piret Rips-Laul, Mari Vihmand,
Liis Viira and Piret Pajusaar. The pieces
were commissioned by EPTA Estonia as
compulsory works for the competition ‘Best
Young Instrumentalist 2019’.

New contact details are:
Søborg Hovedgade 150 1th
DK-2860 Søborg, Denmark
Phone: (+45) 41 188 288
Email: info@epta.dk
Autumn 2019 EPTA Denmark is planning
its first National Conference.
EPTA ESTONIA
President Lembit Orgse, lembit@ema.edu.ee
Vice Presidents Lauri Vainma, alauri.
vainmaa@gmail.com, Martti Raide (Chief
Executive), martti@ema.edu.ee and Mati
Mikalai, mati.mikalai@gmail.com
Information manager: Riine Pajusaar,
riine@audiosus.ee
Committee Members: Ia Remmel (editor of
the annual magazine “Klaver”), Ruth Ernstson,
Tiina Muddi, c/o Estonian Academy of Music
and Theatre Tatari 13, Tallinn 10116, Estonia
Tel: +372 667 5700
www.epta.ee
The Journal of the Estonian Piano Teachers
Association is published biannually.
October 2018 EPTA Estonia offered the
Bruno Lukk and Young Piano Teacher
Awards during the Young Pianists Gala at
the International Piano Festival in Tallinn
9th February 2019 EPTA Estonia held its
Piano Day of Harjumaa County in Georg
Ots Tallinn Music College. Grzegorz Mania
and Monika Gardoń-Preinl from Krakow,
presented piano music for children and
young pianists by contemporary Polish
composers and their brand-new innovative
sight-reading handbook for pianists.
Masterclasses by Lauri Väinmaa, Kai
Ratassepp, Lembit Orgse, Martti Raide and
Piret Habak took place as well as the
presentation and premiere of a new work –
Piano Concerto for children by Riine
Pajusaar.
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6th June 2019 EPTA Estonia organised a
round-table discussion on perspectives of
Estonian piano playing and piano pedagogy
at the Estonian Academy of Music and
Theatre. Members of the Board of EPTA
Estonia, representatives from the Estonian
Pianists’ Union, EAMT and leaders of the
piano departments of music high schools
were present. The participants analysed the
current situation and discussed new
strategies and necessary steps to ensure
sustainable development of Estonian piano
playing and pedagogy.
12th–16th August 2019 EPTA Estonia and
EAMT will hold their third summer course
for piano students in Haapsalu.
Masterclasses by Professors Peep Lassmann,
and Ivari Ilja, Associated Professors Mati
Mikalai and Kai Ratassepp and lecturers Age
Juurikas and Mihkel Poll will take place as
well as concerts and continuing education
course for piano teachers.
21st–24th August 2019 EPTA Estonia will
hold its ninth summer course for piano
students in the Tallinn Music High School.
Master courses by piano teachers,
improvisation workshops, concerts, meetings
with outstanding pianists and a visit to the
Arvo Pärt Centre will be part of the event.
20th–21st October 2019 EPTA Estonia will
hold its Annual General Meeting in Tallinn
at the 21st National Days of Piano Teachers
and 6th Bruno Lukk Piano Conference, and
will include Masterclasses, and the
presentation of the new piano album Gems
from the Treasury of Estonian Piano Music.
21st–29th November 2019 EPTA Estonia will
run the ninth Estonian National Piano
Competition.
4th–5th December 2019 EPTA Estonia will
run Masterclasses given by Mira Marchenko.
16th January 2020 EPTA Estonia will
organise a visit and concert of the Finnish
Young Pianists’ Academy.
Winter 2020 EPTA Estonia will run its
regional piano days.

EPTA FINLAND
President Katariina Nummi-Kuisma
katarinanummi@gmail.com
Kelohongantie 8B, 02120 Espoo Helsinki
Tel: +358 405 615 877
Vice President Eeva Sarmanto-Neuvonen
esarmant@gmail.com
Meripuistotie 3A 17, 00200 Helsinki
Tel: +358 505 266 440
Secretary Peter Lönnqvist
sihteeri@pianopedagogit.fi
Orvokkitie 25, 00900 Helsinki Finland
Tel: +358 505 658 503
Committee Members: Katariina Liimatainen
katariina.liimatainen@
kuopionkonservatorio.fi
and Niklas Pokki, niklas.pokki@gmail.com
Rebekka Angervo (webmaster), rebekka.
angervo@emo.fi
Tuomas Mali (editor of “Pianisti” which is
distributed to all members), tuomas.mali@
pp.inet.fi.
9th–10th February 2019 EPTA Finland
organised a very successful XLIII
conference in Rovaniemi (Lappland) which
included a fine concert given by Anna
Laakso (piano) and Linda Suolahti (violin),
two student concerts and Sanna Vaarni’s
excellent Masterclass for young pianists.
Executive director of the European Music
Schools Union, Timo Klemettinen, talked
about new curriculum plans. Katarina
Nummi-Kuisma and Junio Kimanen hosted
the panel about skills of presenting
assessments in music schools. Eeva
Sarmanto-Neuvonen interviewed Anna
Laakso. The City of Rovaniemi also hosted a
nice reception at the town hall.
9th–10th February 2020 EPTA Finland will
organise the annual conference in Mikkeli.
www.eptafinland.fi
EPTA FRANCE
President Véronique Bonnecaze
Vice-President Élodie Meuret
Treasurer Julie BECHET
68 boulevard de Courcelles - 75008 PARIS
www.epta-france.org
Email: eptamusique@gmail.com
Tél. +33 (0)1 46 22 31 85
Ou +33 (0)7 88 55 15 94
22nd–24th February 2019 The second
Concours France-Amériques was held in
Paris with over 145 participants.
EPTA GEORGIA
Honorary President Alexandre Toradze
President Nino Khutsishvili
eptageorgia@gmail.com
Dolidzestr 28, ap. 87, 0115 Tbilisi, Georgia
Vice Presidents: Sidonia Arjevnishvili, Ketevan
Badridze, Maka Baqradze and Levan Inashvili
EPTA Georgia continues to grow and has
offered patronage to help several piano
teachers and students from the problematic

region of Abkhazia who are refugees in
various regions of Georgia.
June 2019 Epta Georgia, in collaboration
with the Developing Centre of Academic
Art, launched successful Masterclasses in
different regions of Georgia. Nino
Khutsishvili (President) and Levan Inashvili
(vice-president) had the pleasure of
meeting very motivated and talented piano
students and their teachers.
EPTA GERMANY
Presidium: Andreas Eschen, Prof Linde Grossman
(Berlin), Heribert Koch (Langerwehe), Jens
Hamer (Altenberge), Marilia Patricio (Köln)
Secretary Sigrid Naumann
sigrid.naumann@t-online.de
Koenigswarter Str. 4, D-36039 Fulda
Treasurer Dr. Rainer Lorenz
lorenz@epta-deutschland.de
Nittenauer Str. 31, 93057 Regensburg
Tel: +49 (0)3212 123 1940
www.epta-deutschland.de
www.epta-germany.org
EPTA Germany continues to run bi-annual
Conferences in different regions to enable
the greatest number of members to attend.
26th–28th October 2018 EPTA Germany
held its Autumn Conference in Düsseldorf.
30th May–2nd June 2019 EPTA Germany
held a Conference in Nürnberg.
The Theme for both meetings was
“Fantasie” (Imagination).
25th–27th October 2019 EPTA Germany will
hold a Conference in Dresden. The topic of
the Conference will be “Imagination”. The
many-sided programme intends to give new
ideas for playing and teaching. It will
include lectures and presentations on
pedagogical and artistic topics as well as a
lecture-recital with piano music by York
Hoeller who celebrated his 75th birthday
this year. The detailed programme is
available on www.epta-deutschland.de
21st–24th May 2020 EPTA Germany
will host the 42nd European
Conference of EPTA
ASSOCIATIONS: “Beethoven 2020:
a Theme With Variations” on the
celebration of 250 years since his
birth. It will take place in the
Kammermusiksaal of the
Beethoven Haus and the
University Club, Bonn, all within
walking distance of the Rhine.
The board of EPTA Germany is
very happy to invite everyone and
looks forward to receiving
proposals .Deadline for proposals
is 1st December 2019. More info at
www.epta-deutschland.de

EPTA GREECE
President Natalia Michailidou
michailidounat@yahoo.gr
Vice Presidents: Dora Bakopoulos and Kalliopi
Germanou
Secretary Sofia Dousia
Treasurer Kostas Tourkakis
Public Relations Stefanos Theodoridis
Member of executive committee Sara
Galanopoulou
29th–30th March 2019 EPTA Greece held an
initiation session with masterclasses in jazz
piano.
24th–25th May 2019 EPTA Greece ran a
piano masterclass with Domna Evnouhidou.
2nd–8th June 2019 EPTA Greece auditioned
students of EPTA Greece teachers in works
by Robert and Clara Schumann and
Johannes Brahms to prepare a theatrical
concert of their lives and works (similar to
the one EPTA Greece organised in 2018 on
the life and work of Chopin).
EPTA HUNGARY
President Mariann Ábraham
abraham.m@lfze.hu
abraham.mariann@lisztakademia.hu
Hollosy, S.u.15, 1126 Budapest
Tel/Fax: +361 356 05 62
www.parlando.hu
EPTA Hungary has been organising
programmes on the psychological aspects of
teaching to interest all teachers. Topics
included the changing behaviour of
children, aiding teachers to become familiar
with new technology. There were special
programmes for different instruments with
piano and guitar the most important ones.
EPTA Hungary organised three concerts of
contemporary piano music throughout the
country to enable teachers to discover their
exciting new teaching material
1. Imre Mező’s series: Hungarian Christmas
Carols for four hands was premiered.
2. Sandor Balassa’s piano pieces were
performed on the occasion of his 85th
birthday. Many children and teachers
performed in this very successful concert
which was made into a CD.
3. One of the most popular Piano Tutors
was edited 50 years ago. EPTA Hungary
organised a concert where students of 45
music schools performed from this.
March 2019 EPTA Hungary organised a
concert of music for young children by
Miklos Kocsar on the occasion of his 85th
birthday.
EPTA ICELAND
Honorary President Halldor Haraldsson
President Ólöf Jónsdóttir olofjon@hi.is
Treasurer Brynja Gísladóttir brynjapiano@
hotmail.com

Secretary Einar Bjartur Egilsson einarbjartur@
gmail.com
EPTA Iceland has a new board and wishes
to thank Dr Nína Margrét Grímsdóttir for
her time as president. EPTA wishes to
welcome Ólöf Jónsdóttir as the new
President, although she is no stranger to
the Board of EPTA Iceland, having been the
Treasurer for several years. EPTA looks
forward to collaborating with her for many
good years.
24th–25th November 2018 EPTA Iceland
held the VIIth piano competition in Harpa.
The Chair of the jury was Professor Julia
Mustonen-Dahlkvist, Dr. Niklas Pokki,
head of the piano department at the
University of the Arts, Sibelius Academy,
and Martin Lysholm Jepsen on the piano
faculty of Royal Academy of Music in
Aarhus and EPTA Denmark board member
19th February 2019 EPTA Iceland held its
first of several 40th Anniversary events.
2019 EPTA Iceland is planning
Masterclasses, “Piano Days” for students
and Celebrity Concerts.
epta@epta.is
www.epta.is
EPTA IRELAND
Patrons: Frank Heneghan, Philip Martin, John
O’Conor, Hugh Tinney
President Owen Lorigan
CommitteeVictoria Whittam and Nicolas Puyane
Administrator Eithne Gallagher
16 Rowanbyrn, Blackrock, Co. Dublin
Tel +353 1 289 3701
epta.ireland@gmail.com
www.epta.ie, www.facebook.com/
EPTAIreland
EPTA Ireland has launched a new advisory
panel to assist members with specific
teaching queries and is delighted to
welcome Réamonn Keary and David
Mooney as specialist advisors.
EPTA Ireland has launched a new advisory
panel to assist members with specific
teaching queries and are delighted to
welcome Réamonn Keary and David
Mooney as specialist advisors.
10th March 2019 EPTA Ireland organised a
Masterclass with Victor Ryabchikov in
Pianos Plus, 2pm–5pm.
24th March 2019 EPTA Ireland ran a
Pedalling workshop with Shirin Tobin and
Colma Brioscú at Leeson Park School of
Music, 3pm–5pm.
10th–12th May 2019 EPTA Ireland held its
8th EPTA Ireland Piano Festival in the
National Concert Hall, Dublin.
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EPTA ITALY
President Marcella Crudeli
eptaitaly@gmail.com
Secretary Silvia Rinaldi
Via Pierfranco Bonetti 90, 00128 Rome
Tel +39 06 507 3889
Committee: Lear Maestosi, Carla Giudici
www.chopinroma.it/eng
www.eptaitaly.it
eptaitaly@libero.it
December 2018 The XXVIIIth Chopin
Roma International Competition took
place in Rome, under the patronage of
EPTA Italy, UNESCO and the Chamber of
Deputies.
EPTA Italy organised 20 concerts for
members in different venues in Rome.
Marcella Crudeli continues her popular
monthly Salon concerts in her home and
in the Cultural Centre of the Banca
d’Italia, now in its seventh year.
There were another two concerts at the
beautiful, historical Salla Besso, Rome.
The Alfonsi Pianoforti hosted a series of
monthly concerts for young pianists and
singers. The collaboration with the Liceo
Classico “Francesco Vivona” in Rome has
also been renewed, with concert
opportunities for its students.
EPTA Italy started an Advanced piano
course for six young pianists coming from
all over Italy, sponsored by the Rotary
Club Roma Ovest; one promising student
will be offered a Concerto and Recital.
December 2019 EPTA Italy will continue
its patronage with UNESCO in the XXIX
Chopin Roma Competition
www.chopinroma.it.
EPTA LATVIA
President Juris Kalnciems
juriskalnciems@hotmail.com
Secretary Diana Zandberga
diana.zandberga@gmail.com
Rīgasiela 4-3, Baloži LV-2112 Latvia
Tel: +37 126 204 457
Foreign Affairs Co-ordinator Toms Ostrovskis
toms.ostrovskis@gmail.com
http://www.music.lv/epta/events2017.htm
www.music.lv/epta/welcome.htm
21st-23rd August 2019 EPTA Latvia
organised its annual piano masterclasses
for high school and university piano
students, as well as piano teachers in
Jurmala Secondary Music School.
7th December 2019 EPTA Latvia, in
cooperation with Pārdaugavas Music and
Art School, will organise the 5th
International Competition for Pianists Boys ‘Boys Play’ for music schools piano
students aged 6-16 in Riga.
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January 2020 EPTA Latvia and the Riga
Academy of Music and Piano department
are preparing many events to celebrate
the centenary of Professional Musical
Education in Latvia.
EPTA LITHUANIA
President Kestutis Grybauskas
kestutis.grybauskas@gmail.com
Latvia 7-2, 08123 Vilnius LT
Tel: + 370 521 38 771, + 370 614 15535
Secretary Aurelija Seliavienė
aurucio0@gmail.com
Tel: + 370 620 91291
7th–8th March 2019 EPTA Lithuania held
its 38th Annual Conference at the Kaunas
J. Gruodis Conservatoire, with many
concerts from Lithuanian Music Schools.
and pedagogy lectures. Masterclasses were
taken by Professors Jurgis Karnavičius and
Inga Vyšniauskaitė.
EPTA MACEDONIA
President Todor Svetiev
svetievtodor@hotmail.com
Vice President Juliana Zabeva
jzabeva@yahoo.com
Secretary Dragoljub Apostolov
c/o Academy of Music, PituGuli 1, 91000
Skopje
Tel: +389 91 231614
26th November 2018 EPTA Macedonia
organised a lecture on “Suite for piano in
the creative work of Macedonian
composers” given by Danica Stojanova in
the Faculty of Music Art - Skopje.
There are plans to organise a new branch
of EPTA Macedonia in Bitola.
EPTA MALTA
Honorary President Fransina Abela
Acting President Evelina V. Batey
evelina.batey@hotmail.com
Tel: +356 9980 2226
Secretary Shirley Psaila
eptamalta@gmail.com
Tel: +356 2142 1112
www.epta-malta.com
Facebook: Malta Piano Teachers
Association EPTA Malta
27th–30th September 2018 EPTA Malta
hosted the very successful 40th European
Conference in Valletta celebrating its year
as City of Culture. The Theme of the
Conference was “Piano Prodigies” with
around 100 delegates. EPTA is extremely
grateful to Evelina Batey and EPTA Malta
for its great inspiration.
February 2019 EPTA Malta organised the
7th Valletta International PIANO Festival
and Piano Competition, in cooperation
with the European Centre for Culture &
Arts. www.vallettapianofest.com

EPTA NETHERLANDS
President Bart van de Roer
bartvanderoer@gmail.com
Vice President Liesbeth Eggen
Secretary Elize van den Berg, secretaris@
eptanederland.nl
Tel +31 645 085 533
Treasurer Mariska de Waard,
penningmeester@eptanederland.nl
Committee: Olga de Kort-Koulikova, Marc
Pauwels, ArielleVernède & Lestari Scholtes
www.eptanederland.nl
19th May 2019 EPTA Netherlands will
hold a general meeting. Venue to be
confirmed.
30th November 2019 EPTA Netherlands
will hold its annual conference in ArtEZ
Conservatorium Zwolle.
All EPTA Netherlands Members receive
the Piano Journal as well as the Piano
Bulletin
(Editor Christo Lelie, Broerhuisstr 44, 2611
GD Delft, Tel/Fax: +31 15 212 6695).
EPTA Netherlands’ Documentation &
Study Centre (EDSC) Amsterdam
A large collection of books, music, LPs,
CDs, tapes and many other valuable
materials are housed in the Public Library
of Amsterdam (Openbare Bibliotheek
Amsterdam, OBA) near the Central
Station of Amsterdam. EPTA members
and other music scholars can make use of
the Centre, as it was intended, for
research and reference. The Centre
collaborates with EPTA UK’s Information
Centre at the Royal College of Music.
EPTA NORWAY
Honorary President Einar Steen-Nøkleberg
President Elin Persson
Vice President Radmila Stojkovic,
radastoj@yahoo.no
Treasurer Otto Graf,
otto.graf.mail@gmail.com
www.epta.no
22nd–24th March 2019 EPTA Norway
organised a Conference in Oslo
celebrating its 30th Anniversary with
“Sound Painting”, “Chamber Music for
Young Players”, “Composition in the
piano lesson” and a Masterclass of new
repertoire for young pianists.
Autumn 2019 EPTA Norway will launch a
“Competition for Young Musicians”, with
regional rounds.
January 2020 Finals of the Competition
will be held in Oslo.
March 2020 EPTA Norway will hold its
Annual Conference with focus on
Beethoven as well as Piano Pedagogy.

Elin Persson has been involved with EPTA
since 1995 and has decided to retire from
her position. EPTA is extremely grateful
to her for all the years of hard work,
devotion and stimulation she has brought
to EPTA Norway as well as International
Conferences. She will be succeeded by
Otto Graf and he is warmly welcomed
into EPTA and we wish him many happy
years in office.
EPTA POLAND
President Karol Radziwonowicz
Since 2013, the Artistic Educational
Centre and Public Primary Music Schools
in Warsaw have been organising frequent
Nationwide Individual Piano
Masterclasses.
21st–22nd March 2018 EPTA Poland
organised the Ninth Competition for
Secondary Music School Piano Students
in Krakow.
The prizewinners were:
Category 1:
First prize – Mateusz Dubiel, Bielsko-Biała
Second prize – Kacper Kuklinski, Gdańsk
Third prize – not awarded
Category 2:
First prize – not awarded
Second prize ex aequo – Gabriel
Czerniejewski, Warsaw
Second prize ex aequo – Julia Łozowska,
Warsaw
Third prize – Jan Walczak, Gdańsk
Distinction – Maria Moliszewska, Kraków
Karol Radziwonowicz is now aiming to
involve many more Polish piano
pedagogues in EPTA Poland as well as to
bring music education back to the Polish
state primary and secondary schools.
Please see www.kurspianistyczny.com for
further events organised in cooperation
with EPTA Poland, the Polish Ministry of
Cuture, and The Artistic Educational
Centre.
EPTA PORTUGAL
Honorary members: Artur Pizarro, Fernando
Laires and Helena Sá e Costa (both deceased)
President Luís Pipa, lpipa@sapo.pt
Caminho do Agro, 47, 4900-012 AFIFE,
Portugal
Tel: +351 258331860
Mobile: +351 934210439
http://epta-lusa.pt/,https://www.facebook.
com/eptaportugal
13th–20th July 2019 EPTA Portugal
organised the fifth edition of EPTA Piano
Festival & Masterclasses in “Quinta de
Albergaria” (Ponte de Lima). Masterclasses
were directed by Luís Pipa (EPTA
Portugal) and Heribert Koch (EPTA
Germany), who also performed in a music
festival held in Ponte de Lima during the

same week. For more information please
consult the blog: http://eptapianofestival
andmasterclasses.blogspot.com/p/
modalidades-e-precos.html?m=1
Autumn 2019 EPTA Portugal will hold
the Vth National Conference. Venue to be
decided.
EPTA ROMANIA
There are plans to re-organise EPTA
Romania.
Sinzian Mircea will come to Vienna to
meet EPTA colleagues before embarking
on EPTA activities.
EPTA RUSSIA
President Irina Osipova
irvikos@mail.ru
Leninskiy Prospect (avenue) 64/2 Apt 150,
Moscow 119296
Tel: +7 499 1371526 / Mob: +7 903 6155155
www.iospiano.ru
EPTA Russia Structure:
Chelyabinsk (Ural) – Chairman Andrey
Nechaev
Kaliningrad – Chairman Vladimir Slobodyan
Petrozavodsk – Chairman Victor Portnoy
Rostov-on-Don – Chairman Vladimir Daych
Samara – Chairman Sergey Zagadkin
Sochi – Chairman Tatyana Agafonova
Tambov – Chairman Irina Tsareva
Tver – Chairman Galina Solodova
Ufa – Chairman Rustam Gubaydullin
EPTA Russia has published Issue number
80 of its “Fortepiano” journal.
EPTA SERBIA
Honorary Presidents: Arbo Valdma and
Dušan Trbojević
President Dejan Sinadinović
dejan@sinadin.com
Vice President Miloš Pavlović
milostpavlovic@gmail.com
EPTA Serbia Faculty of Music and Arts,
Kralja Milana 50, Belgrade 11000
Tel: +381 11 362 1170
9th–13th October 2019 EPTA Serbia will
organise a Masterclass given by the
eminent pianist and pedagogue Prof. Igor
Lazko (Paris).
13th–15th December 2019 EPTA Serbia will
organise the 13th “EPTA-Serbia Piano
Competition” at the Faculty of Music,
Univeristy of Arts, Belgrade. There will be
three categories: A: under 15; B: Ages 15-19;
C: under 30.
2020 EPTA Serbia will start a pilot
project, “EPTA AT YOUR SIDE”, bringing
together eminent pianists and pedagogues
from all over Serbia with Masterclasses,
Teachers’ Forums and Discussions. The
idea is for the EPTA Serbia Board

members to work in closer collaboration
with piano professors and teachers from
all over the country and to get support
from the Ministry of Education and, at
the same time, increasing EPTA
membership. Another intention is for
Piano Schools to raise their levels and
gain entry to the Universities.
EPTA SERBIA–VOJVODINA
President Tatjana Vukmanović
EPTA Voyvodina, Isidor Bajić Music
School, Njegoševa 9, 21000 Novi Sad
uklapev@gmail.com
May 2019 EPTA Serbia-Voyvodina
organised the 5th International Festival
Isidor Bajic, Novi-Sad. www.fibns.com
and festivalisidorbajic@gmail.com
August 2019 EPTA Serbia-Voyvodina will
organise the summer edition of the Music
Colony Omnibus Musicus, Isidor Bajić
Music School, Novi Sad. There will be
Masterclasses taken by: Rita Kinka,
Ninoslav Živković, Dorian Leljak, Lidija
Stanković, Ljiljana Vukelja, Milan
Miladinović, Jelena Simonović Kovačević,
Vera Hofman-Momćilović, Olga
Borzenko, Biljana Dabić, and Natalija
Tomić. Details at
www.facebook.com/uklapev/
EPTA SLOVAKIA
President Ida Černecká
Head of Keyboard and Dean of the Music
Faculty at the Bratislava Academy.
EPTA Slovakia continues to organise
annual events.
EPTA SLOVENIA
Honorary president Dubravka Tomšič
Srebotnjak
Honorary member Majda Jecelj
President Primož Mavrič
primus.mavric@epta.si
Vice President Dejan Jakšič
pianist.dejan@gmail.com
Secretary Suzana Zorko – DKPS EPTA,
Ižanska 12, 1000 Ljubljana
tajnistvo@epta.si
Committee members: Nuša Gregorič, Miha
Haas, Božena Hrup, Dejan Jakšič, Davorin
Dolinšek, Sanja Šehić, Julija Kunova. Jana
Stojnšek, Sanja Šehić
Address: Društvo klavirskih pedagogov
Slovenije EPTA, Stari trg 34, 1000 Ljubljana
www.epta.si, www.epta.si/eng
EPTA Slovenia is celebrating its 20th
Birthday and EPTA wishes everyone
continued success over the years ahead.
Pianissimo 2018/2019:
The concerts for this season were
performed by Lara Oprešnik, Aleksandar
Raos and Larisa Rojnič, winners of
Slovenian and international piano
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competitions. Recordings at the end of
the season took place at the professional
piano-specialised recording studio
Pianoroom (www.pianoroom.com).
16th–17th November 2018 EPTA Slovenia
organised the 18th ‘Piano Days’ with the
title #create?@create! in the music
school of Domžale. The main lectures
were connected to the role of creativity
in music education. Musical projects
from different Slovenian music schools,
members-lectures, round table, concerts
and more will take place. Some of the
lecturers will be Paul Harris, Primoz
Mavric and Ilonka Pucihar. The concerts
were given by Jure Goručan, Neža Koželj &
Nadja Rus piano duo and Jan Sever.
EPTA Slovenia published the 6th edition
of its Journal ,Virkla, ‘Tradition Today’.
The specialised journal includes articles
by Slovenian and foreign professionals
who specialise in piano pedagogy and
lectures from Slovenian and International
Conferences. Issue no. 7, #create!@create!, is
in preparation. Copies can be browsed on
www.epta.si/virkla
November 2019 EPTA Slovenia will hold
its 19th “Piano days” in the Konservatorij
za glasbo in balet, Ljubljana.
EPTA SPAIN
Honorary President Ana Guijarro
President Alberto Urroz
mail@albertourroz.com
C/Luis Vives, 8. 4º A. E-28002 Madrid
Tel: +34 915 630 807
Mobile: +34 639 894 349
Vice-President Marcela Linari
Secretary Pablo López de la Osa
epta.es@gmail.com
Treasurer Paloma Molina
Young EPTA Spain Francisco Fierro
www.epta-spain.com
EPTA is delighted to announce that
Alberto Urroz is now the president of
EPTA Spain having been Vice-President
for several years, and we wish him every
success in future years. Marcela Linari is
the new Vice-President.
4th–7th April 2019 EPTA Spain organised
the first Shigeru Kawai City of Madrid
Piano Competition in collaboration with
Shigeru Kawai. Ana Guijarro and Alberto
Urroz were the appointed artistic
directors of the competition. The event
took place in Shigeru Kawai Center and
significant prizes were awarded, including
the invitation for the winner to
participate at the Shigeru Kawai Piano
Competition.
https://concursopiano-shigerukawai.com
24th–25th May 2019 EPTA Spain held a
Piano Competition for young pianists
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aged 7–18, in Madrid. The winners have
been offered a concert at the Fundación
Più Mosso in the Madrid City Hall
Auditorium.
The Jury included Aida Gabrilova and
Nadia Lasserson.
2021 EPTA Spain will host the
Annual Conference with the
topic: “Connecting Continents
and Traditions”. Spain is a key
country in the history of
western civilisation due to all
the influences it received from,
and had on, Europe, Africa and
America in both directions. The
conference will reflect this
through the music from ancient
Jewish, Arab, African, Sephardic,
Gaelic and Native American
cultures in Spanish culture and
subsequently, on classical music
and the inspiration that classical
musicians from all over the
world found in that important
legacy. Date tbc

EPTA SWEDEN
President Patrick Jovell
p.jovell@comhem.se
Ruddammsvägen 33, 11421 Stockholm
Vice Chariman Andreas Julin
Secretary Ecaterina Wehlander
ecaterinawehlander@hotmail.com
Vice Secretary Martin Tell
Treasurer Johan Sandback
Committee: Viktor Westergren, Natalia
Kazimirovskaia, Vesna Mattsson, Eva Lundgren
and Irina Krjutjkova Lind
www.sppf.net
EPTA Sweden has made a few changes to
its Board as listed above.
5th May 2019 EPTA Sweden organised a
Masterclass with Rena Shereshevskaya (Paris)
in Stockholm,.
11th May 2019 EPTA Sweden held its
Annual meeting with lectures on
”Motivation and Self Evaluation”.
29th August–1st September 2019 EPTA
Sweden will hold its Helsingborg Piano
Festival, recitals, lectures and
Masterclasses given by Marc-Andre
Hamelin, Elisabeth Leonskaja, Iiro
Rantala, Haochen Zhang, Alexandre
Kantorow.
5th–6th October 2019 EPTA Sweden will
hold its Annual National Congress in
Uppsala.
EPTA SWITZERLAND
President Prof. Jean-Jacques Dünki, dunki@
vtxmail.ch
Bruderholzallee 12, 4058 Basel

Secretary Mrs. Margot Müller
Haus der Musik, Gönhardweg 32
CH-5000 Aarau / Switzerland
Mobile phone 0041 76 539 76 45
mamuemusic@bluewin.ch
epta.ch bluewin.ch, info@epta.ch
www.epta.ch

20th September 2019 The EPTA UK 23rd
Piano Competition will present its
Winners in a recital at St. Martin-in-theFields.

EPTA Switzerland continues to organise
two Congresses each year:

2019 EPTA UK organised an exciting
Continued Professional Development
Teaching Course in conjunction with the
Associated Board of the Royal Schools
of Music at Chetham’s School of Music,
Manchester.

30th March 2019 EPTA Switzerland held
its Conference in collaboration with ESTA
Switzerland on “Piano and Strings Playing together at all levels” in
Lavatersaal, Kirche St. Peter, Zürich.
1st September 2019 EPTA Switzerland
will hold a meeting in Zurich with the
honoured EPTA member Bernhard
Billeter, presenting his “Keyboard
Collection and Library.”
16th November 2019 EPTA Switzerland
will hold its Autumn Conference «les
atouts du cours individuel / Vom Wert
des Einzelunterrichts / The Value of
Private Lessons” at Musikschule Brugg,
Aargau, from 10-17h.
2020 EPTA Switzerland is
planning further meetings.
EPTA is most grateful to Prof.
Jean-Jacques Dünki for his seven
years as President of EPTA
Switzerland and for all his
stimulating presentations at
Conferences as well as running
the home Conferences
bi-annually. EPTA welcomes
Tomas Dratva as the new
president of EPTA Switzerland
and wishes him many happy and
successful years.

EPTA UKRAINE
Planning to reorganise.
EPTA UK
Founder Carola Grindea
Patron Piers Lane
Chairman Murray McLachlan
Administrator Carole Booth
admin@epta-uk.org
4 Guildford Road, Dukinfield, Cheshire
SK16 5HA
Tel: +44 18456 581054
www.epta-uk.org
6th April 2019 EPTA UK 23rd Piano
Competition held its Finals at the Royal
Academy of Music, London. The
adjudicators were Philip Fowke, Julian
Jacobson and Anthony Williams.
12th May 2019 EPTA UK Composers
Competition - Adjudicator Camden Reeves.

EPTA UK is delighted to announce
EPTA EDUCATION

27th January New year! New Ideas - The
Inspirational Teacher
24th February Spring Inspiration - The
Effective, Consistent Teacher
31st March Easter Energiser - The Clearsighted Teacher
2nd June Mid-year Motivator - Towards a
more Personal Approach
30th June Summer Teaching Sunshine The Flexible, Empathetic Teacher
21st July End-of-term Reflections- The
Dynamic, Motivated Teacher
11th–16th August 2019 EPTA UK is
delighted to be working closely with ESTA
in its first joint Summer School to be held
at the University of Chichester. This will
be the first ever EPTA Summer School.
Sessions will be led by Anthony Williams
and Rowan Cozens with additional
presentations from Paul Harris, Murray
McLachlan and other leading music
educationalists.
EPTA’s Archives are rehoused in the
Library of the Royal College of Music,
London.
These contain a valuable reference
collection of books, music, teaching
methods, audio and video tapes which
members of all EPTA Associations are
welcome to consult.
Members are invited to peruse the
valuable archives of the EPTA Netherland
‘Documentation and Study Centre’
(EDSC, Curators Frans Schreuder and Albert
Brussee).
EPTA CHINA ASSOCIATES
President Patrick Lechner
Executive Secretary Dongyang Yu
Tel +86 28 6511 8239
Mobile +86 15 2288 11881
secretary@epta-china.org
www.epta-china.org

in four Chinese cities (Changsha,
Guangzhou, Shenzhen and Chengdu).
5th–11th August 2019 EPTA China
Associates are organising Chinese teachers
on a tour to Vienna, to participate in the
Central International Music Academy
(CIMA) festival, competition, workshops
and masterclasses (with Patrick Lechner
among others).
11th–16th August 2019 EPTA China
Associates are organising Chinese teachers
on a tour to EPTA-UK’s summer school in
Chichester University.
25th August–10th September 2019
EPTA China Associates will organise
workshops given by Lucinda MackworthYoung - “A Day to Refresh and Inspire
your Piano Teaching and Performing with
Special Multisensory Magic”.
24th–27th October 2019
EPTA China Associates will take Chinese
teachers on a tour to participate in the 41st
EPTA International conference in Vienna.
There are plans to organise a piano
competition. www.epta-china.org
EPTA INDIA ASSOCIATES
Founder/Director Prabhudas Ivanson
prabhivan@hotmail.com
The French pianist Marouan Benabdallah
gave concerts and Masterclasses in the
Lyra Music School in Chennai, in
collaboration with the Academy of
Western Music in Delhi, in conjunction
with the Delhi Music Society and in the
Art Chamber, Calangute, in Goa.
Prabhudhas Ivanson organised the series
of concerts, now in their 21st year.
EPTA ISRAEL ASSOCIATES
Chairman Yuval Admony
Committee: Miriam Boskovich, Dr. Einat
Fabrikant, Prof. Eitan Globerson, Prof. Emanuel
Krassovski,, Dr. Ron Regev, Dr.Michal Tal
Secretary Natalie Yontov
Academy of Music and Dance, Jerusalem;
Buchman – Mehta School of Music, TelAviv University
epta-israel@gmail.com
www.epta-israel.org
Tel-Aviv Regional Branch is organised by
Ifat Zaidel (Israel Conservatory of Music,
T-A).

15th May 2019 EPTA China Associates
organised a lecture about Simultaneous
Learning given by Paul Harris in
Chengdu, China.

EPTA Israel Associates continue the
“Teachers’ Forum” initiated by the Piano
Duo Tami Kanazawa and Yuval Admoniy –
which meets regularly at their home in
“Neve Shalom” – ”Peace Oasis”, a village of
co-existence between Jews and Arabs.

7th May–8th June 2019 EPTA China
Associates organised Irina Gorin’s
workshops “The secrets of the first steps”

15th March 2019 EPTA Israel Associates
organised its Annual Winter Conference
in Jerusalem with Michal Eisenberg on

“Teaching approaches” - Physicality,
creativity, self exploration, games,
problem solving and the Dalcroze
Method; Einat Horovitz on Irina Grinsʼ
book Tales of a Musical Journey; Izhar
Kirshin - “Bach on the Piano?”;
discussions on Baroque style, manner of
playing, Ornamentation etc.
3rd July 2019 EPTA Israel Associates held
its Annual Summer Conference in the
Givatayim Conservatory with the
following lectures: Prof. Michael Wolpe incorporating composition in piano
lessons, Lilian Dorfman - presenting
Yosef Dorfman’s booklet for pupils, Olga
Zolotiavko - her method booklet, Sara
Elbaz on working with young people with
special needs.
11th July 2019 EPTA Israel Associates held
its Annual Marathon with students of
EPTA members at the Raanana
Conservatory.
ALAPP Argentina (Association of Latin
American Pianists and Pedagogues)
President Valentín Surif
vsurif@gmail.com
Arcos 2030, 15 “C” Buenos Aires (1428)
Tel: (54-11) 4784-0583
Secretary Estela Telerman
Treasurer Lilia Noguera
Members: Alfredo Corral and Ana María
Mondolo
Deputy Members: Martha Bongiorno and
Guillermo Carro
Auditor Gloria Diograzia Val
www.musicaclasicaargentina.com/surif,
www.valentinsurifpianist.com
ALAPP Argentina sponsored a
Competition of Bach Concertos for
Harpsichord and Orchestra, granting five
awards to the best Argentinian Pianists;
the Winnersʼ concerts took place in the
Auditorium of the Faculty of Law, Buenos
Aires, and the Argentine Hall, CCK Music
Centre.
Other concerts took place in the
auditorium Jorge Luis Borges of the
National Library and the auditorium of
the Council of Professionals of Economic
Sciences as well as young artists’ concerts
in the Liszt Cultural Centre and the
Fernandez Blanco Museum.
MTNA Music Teachers National
Association
March 2019 The MTNA held its Annual
Conference in Washington DC and
welcomed EPTA members. https://
members.mtna.org/conference2018/index.
html
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